M:-G-M LAUNCHES LION-SIZED PUBLICITY, 

ADVERTISING AND EXPLOITATION CAMPAIGN, 

WITH PRESS, T.V. AND TIE-UPS SPREADING 

THE FAME OF “GIANT OF MARATHON” 

THROUGHOUT BRITAIN! GET YOUR SHARE 
OF THE RELEASE RESULTS! 


TAKE A LOOK 
Wile our postbag.. . 


And what do we find among all those bills and 
contracts? We'll tell you. Dozens of letters 
from our Exhibitor friends which confirm the 
unparalleled AUDIENCE APPEAL of LOOK AT LIFE. 
Here are just a few of the comments that 
have turned up in the RFD postbag during the 
last couple of weeks. Need we say more? 


“ Just a line to let you know how much our 
Patrons are enjoying your ‘LOOK AT LIFE’ 
series. | will be very happy to arrange for your 
further series, when available.” 


}. Brennan, Governing Director, Brennan's Cinemas Limited, Manchester 


A 
<7 


“It has been found that this is one of the most attractive short items we have ever featured in 
our programmes, and | must say that the production, colour and variety of subjects covered has 


built up the series, which has proved to be extremely popular with our Patrons.” 
K. F. Jones, General Manager, Theatre Administration Limited. 


“An enjoyable and welcome addition to any programme.” 
A. Dowding, General Manager, Kingston-Sheldon-Beaufort-Rock & Coronet Cinemas, Birmingham. 


“ Our Patrons are ‘ LOOKING AT LIFE ’—and enjoying it! ” 


L. Myatt, Director, The Alhambra Picture House (Longton) Limited. 


“... this series has acquired a large following amongst our customers.” 
Dixon Scott, Director, Haridix Limited, Newcastle-on-Tyne. 


“ It is interesting to note that we are beginning Series No. 6 on our Circuit. There is no doubt 
that they now form a very pleasing part of our programme, and our Managers inform us that 


they receive favourable comment from our Patrons. The fact that they are British Quota also 


adds to their attraction as far as we are concerned.” 
G. T. Kitching, Director, Thompson's Enterprises Limited, Middlesbrough 


\... and then TAKE A 


100K 7; LIFE 


... VY Weefe/ 


It's TOPICAL . . . it's TIMELESS . . . and it’s ALL IN COLOUR! 


Kinematoorarn WeErKLY, 22.9 60 
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NEWS HIGHLIGHTS... 


Co-production talks with France 


LEADERS of the Federation of Film Unions are having talks in Paris today (Thursday), 
tomorrow and Saturday with representatives of the m unions on the terms they 
would like included ir co-production agreements. 


Representing the FFU in the talks will be George Elvin (AC TT), 


French 


A. R. Mingaye (NATKE), 


Gerald Croasdell (Equity), Bert Batchelor (ETU), P. Brannigan (FAA) and Ted Anstey 
(Musicians’ Union) 
George Elvin said that the federation’s meeting with the BFPA and FBFM to discuss 


outstanding differences on the co-production question wouk 
second week in Octobe 


Mirisch wants Eady plan in U.S 


A PLEA for the establishment of an American version of ‘.e¢ Eady plan has been made 
by Walter Mirisch, president of the American Screen Produ ers’ Guild. He asked for its 
establishment in an address at the TOA Convention in Los zeles, urging that immediate 
steps be taken towards its development to overcome the p ct shortage by encouraging 
new production. 

Mr. Mirisch estimated that a three per cent. levy could esta’ sh a fund of 40 million dol- 
lars. This would be sufficient to produce 10 or more blockb. (ers a year in a programme 
of 20 major films. The money, he said, would also enable development of new talent. 


20th-Fox buys St. Nazcire book 


TWENTIETH CENTURY-FOX has purchased the film rig ts of C. E. Lucas Phillips’s 
best-seller, “* The Greatest Raid Of All.” the story of the famevus 1942 raid on the German 
U-Boat base of St. Nazaire. 

This was announced by Robert Goldstein. Twentieth-Fox e> 
try. who stated that the picture will be a British production in 


robably be held during the 


itive producer in this coun- 
nemaScope. 


UNIATEC meets in Praaue 


SEVENTY-FIVE delegates representing 20 countries are ex 
organised by the Union Internationale des Associations Techr 
be held at Prague from October 3-6. Secretary of the conferenc 

The CEA is to be represented by Leslie Knopp and the f 
representatives present: GB-Kalee, Taylor, Taylor and Hobso 
Vinten. 

UNIATEC is an international union of the technical associat The 
conference is to deal with scientific research and its application to film and television tech- 
niques, and the subject is divided into six sections: light-sensitive emulsions, optical equip- 
ment, light sources. electro-acoustics, TV camera tubes, and au‘omation in connection with 
the film and TV industries. 


‘ted to attend a conference 
ues Cinématographiques, to 
s Jean Vivié of Paris. 

owing firms will also have 
RPI, Technicolor, 


1s Of Various countries 


and W. 


ROYAL FILM SELECTION 


The method of selecting the film for the Royal Film Performance ts likely to be 
changed. CTBF general secretary Drummond Scott told Kine. that a number of 
“excellent ” suggestions for changing the system of selection were put forward when 
trade leaders and officers of the CTBF met last week to consider the matter 

President of the Fund, Sir Philip Warter, has now written to the trade associations 
outlining the proposals and asking that they be considered at their next council 
meetings. 


TOLL-TV: SEND 
CEA TEAM 
TO CANADA 


NORTH-WESTERN CEA branch has de- 
cided to ask general council to consider 
sending a deputation to Canada to report on 
toll-tele vision. 


The deputation, the branch suggests 
resolut to he pu bef ore general cour 
should comprise of a technical expert and 
rs) vo bers actively engaged in ex! 

R. H. Godfre who proposed the 
said ; 1 the major circuits prot 
inforn bout toll-television tl igh J 
individ CEA should look into 
tion and first-hand information fo n 


depender bers. 


Action taken 


It we d out at last week's general coun 
cil mex ply to a Yorkshire branch m 
asking w nformation CEA officers had ot 
toll-televis t early this year delegates d 
received prehensive report on the subject 

In add pplementary report cove 
developm which have taken place sinc 
report w d will be presented 
next meeting he general council 

In the CEA president Alfred Davis 
left yesterd Wednesday, for a six-week visit 
to th US 

Maio D s report on his trip o the 
Noveml« ting of the CEA general council 


The possibilities 
of Eidophor 


REGULAR large-screen television pro- 
grammes in cinemas, projected with accept- 
able quality on to screens up to 35ft. in width, 
are already a practical proposition, subject 
only to the establishment of a separate net- 
work for the purpose. 


This laimed as a result of recent develop 
ments Eidophor equipment that will be 
demonst d by Philips at the Photokina Exhi 
bition that opens in Cologne next week 

There is no fundamental! difficulty (with the 
possible exception of copyright) in presenting 
large screen tv in cinemas 

W. L. Newman, who is in charge of the 
Switching Centre at London's Museum telephone 
exchange, the department that transmits both 
B.B.C and commercial television material over 


all parts of the country and is responsible for 


continued on page 34 
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Viewpoint 


TWO SIDES TO THE 
TOLL ROAD 


MUCH interest was attached to the visit of 
Max A. Cohen, treasurer of the American 
Congress of Exhibitors and member of 
Theatre Owners of America, and his address 
to CEA General Council last week. Ex- 
changes of views of this kind are extremely 
valuable. 


The exhibitor associations of both sides of 
the Atlantic are on common ground when 
considering the very acute problem of the 
shortage of product. 

General Council delegates heard a first- 
hand account of the ACE plan to finance 
production on an extensive scale. British 
exhibitors applaud this boid and imaginative 
move to stimulate production in the U.S, for 
Vir. Cohen's report of the estimates of pro- 
duct that will be forthcoming from the normal 
channels is far from encouraging. Certainly 
Gritish exhibitors are right behind their 
American contemporaries in any attempt to 
reverse the downward trend in production in 
the U.S. 


The question of toll-ty is an entirely dif- 
ferent matter. Because of the differences in 
the structure of the industry and in the con- 
trol of television in this country it would be 
difficult, and probably impossible, for the 
CEA to ally itself to the American associa- 
tions in their bid to outlaw toll-tclevision. 


In the face of what is considered to be the 
inevitable, the CEA can best apply itself to 
keeping abreast with developments, as it is 
doing, in advise its members how 
they can live with this new facet of public 
entertainment when it arrives, and, indeed, to 
participate in its commercial development. 


wder to 


\lready many far-sighted exhibitor interests 
wre laying the foundations for such participa- 
tion. In the meantime, exhibitors must 
seriously consider whether they can make 
effective representations, through the CEA, to 


the recently established Pilkington committee. 
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THE KRS suggestions for the radical re 
orientation of the pattern have been 
received with what appears to be an extreme 
degree of caution by the CEA. 

It can be stated, however, that the association 
is not directly opposed to the proposals. 

The KRS has presented an outline plan, and 
no one can imagine that it could be put into 
effect without considerable thought, careful in- 
vestigation and the fullest possible co-operation 
of exhibitors, for it does mean the scrapping of 
the complex system of booking and hard won 
bars established over the years. However, the 
CEA has set up a committee to delve into the 
pros and cons and will open discussions with 


the KRS 


release 


+ ~ + 


ALFRED DAVIS, president of the CEA, ex- 
pressed the view last week that the KRS was 
premature in releasing its outline plan to the 
press 

But why? The CEA’s earlier proposals, put 
to the KRS, were published in the CEA General 
Council report and by the trade press, and for 
this reason, the KRS, which was not impressed 
by the CEA entitled to 


disclose its counter 


Suggestions Is 
proposals. 
The whole question of a change in the release 
pattern is of such vital importance to the indus- 
try at the present time that there should be no 
restraint on the 
ind th 
within the 


surely 


ideas and 
should be discussed 
trade as widely and freely as possible 

The pattern suggested by the KRS is the most 
gical that has been put 
development to practical application, although 
problems and difficulties, offers 
the prospects of immense benefits to the industry 
judging by recent experience of saturation book 
ing and concentrated advertising 


exchange of views, 


whole question 


forward so far. Its 


faced with many 


+ + + 


ALTHOUGH it ts still only in a transition stage 
rationalisation policy of The Rank Organisa- 
promising well 
As John Davis said last weck 
features of the group’s annual report for 1960 
the result of forward thinking, a lot of hard 
work and facing facts, but, he added, “ the curse 
rationalisation is that it takes a long 


h 
tion is clearly 


the encouraging 


of any 
time 
Pher re, at no plans for any 
es of diversification, and the aims 
consolidation and development 


present, 


ously 
existing activilics 
Feature film production, for instance, is likely 
to continue on the same level, about nine in the 
ying year, but the organisation will still be 
1 to propositions from independents so 
ng as we don’t take all the risks.” 


yn 


+ . + 


OF PRODUCTION for television, Mr. Davis 
reiterated the view that unless you have an 
American partner, it is a very chancy business,” 
but they did have projects in view with ITC. 

Asked about bowling lanes, he said the organi- 
sation was going to endeavour to open ten new 
ones in the current financial year, not necessarily 
on what was formerly cinema property. 

On the question of attendances Mr. Davis was 


realistic. Having forecast a figure of 600 million 
last year he now thought that “ we would not 
hit 500 million this year. Business in the last 
month or two,” he said, “has been very dis- 
appointing in weather conditions favourable to 
the cinema and with very good programmes. I 
think we must expect a substantial number of 
closures.” 

Finally, Mr. Davis was asked whether Lord 
Rank was shortly going to retire. He replied, 
“ There is no truth in it whatever, and I, per- 
sonally, hope it will never happen.” 


+ + + 


EMPTY places at the luncheon following the 
half-yearly mecting of the London and Home 
Counties CEA branch last week were, perhaps, 
grimly symptomatic of the industry, but the 
tone of the only two speeches belied this. 

Charles Brown is, of course, noted for his mili- 
fant optimism and for his belief in, and practice 
of, showmanship. Maybe it was not so surprising 
to hear his attack on defeatism cchoed so 
sturdily by Lord Morrison after he had, with 
quict humour, explained that the existence of 
the Sunday Opening levy was due to typical 
British humbug which said that enjoying your- 
self on a Sunday was wicked, but permissible if 
part of the proceeds were given to charity 


+ + + 


LIKE a true Parliamentarian, Lord Morrison 
said that nothing could persuade him to talk 
about censoring films and then immediately dis- 
cussed the subject It was, he said, hard work. 
Censorship should not be tyrannical, nor too 
loose. 

Of one thing he was quite sure: if censorship 
were abolished, as some people had urged, it 
would have to be restored within six months. 

As things are,” said Lord Morrison, * we 
must do the best we can, being tolerant, not 
single-minded, standards that are for 
the good of the industry and of the public.” 

Actually Lord Morrison headed a notable top 
table of guests, including S. J. Barton, chairman 


observing 


Jack Wright, manager of the Savoy, Brighton, 
and winner of the Associated British Cinemas’ 
champion manager award for 1959, pictured at 
London Airport with Mrs. Wright before leaving 
for America. The visit to the U.S was his prize 
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of the LCC public control committee, E. W. 
Newberry, chief officer of the Council’s public 
control department, Alfred Davis, Lord West- 


wood and Ellis Pinkney: Monty Morton and 
Bob Camplin, representing the KRS, and Sir 
Tom O'Brien. 

+ + + 


1 HEAR that Ulster Television is planning an 
entertainment magazine which will be mainly 
devoted to the film business. The provisional 


title, | understand, will be “ Preview.” 

The appointment of a compere for the pro- 
gramme is expected within the next two weeks 

According to the company it is intended that 

Preview” will be as topical as possible and 
extracts from films being shown in Belfast first 
run houses will be screened during the week 
ahead The programme will be transmitted on 
Monday evening at 7 p.m 


+ + + 


THE 300th colour editon of Pathe Pictorial 
s being celebrated on September 26. The team 
behind the production can be justifiably proud 
of the endeavour which maintains a tradition 
of enterprise and progress in this specialised 
field of production. 

The Pictorial survive istily in an 
film-making which has seen many 
t now stands as the long 


area of 
failures, and 
lived fil razine 
lived film magazine. 


It started life as a silent production in 1918: 


sound was added in 193! and the first colour 
edition appeared in January 1955 Up to the 
time of that innovation no fewer than 1,915 
editions have been produc d 

And with the switch to colour Pathe Pictorial 


was able to claim the distinction of being the 

first and only colour film magazine in the world 
+ + + 

TERRY 


7 


ASHWOOD'S 
cameramen roams the 
nteresting material and their skill, combined 
with Roy Lewis's lively editing, succeeds in the 
incredibly difficult task of producing at 
week, and, moreover, at a con- 
sistently high level of appeal to the widely rang- 
cinema aud 


team of Pathe Pic- 
rl r > 1 
world for new anc 


T 
c 


le , 
ims 
hree items a 
ng tastes of neces 


Pathe Pictorial is indeed blessed with a loyal 


team dedicated to maintaining a fine tradition 
ind adding lustre to it in the future 
+ + + 


FOR man with so many hits to his credit 

that he uns the risk of 

produce r-director 

was literally bubbling with 
test film, ** Fanny,” 


hecoming complacent 
Joshua Logan 
enthusiasm for his 
when in London last week 
America 

man with a problem At the 
said Joshua, “* We don’t know whether 
to make * Fanny’ a three-hour picture 
ntermission, like * South 
two hours.” 


bout success, 


en route from France to 

Hy was also 
moment,’ 
with an 
Pacific,’ or cut it to 


He would personally like to see it a 
hour show ‘We've got 
nutes in the can and 
derful material it would be a 
to see it cut to two hours,” he commented. 

But Joshua made it clear that he also 
ppreciates the importance of making films the 
ght length for British playing times. He ex- 
lained: ** Take ‘ Sayonara Apart from * South 
Pacific " it was my most successful picture. Yet. 
hecause of its awkward length, coupled with the 

ivelling problems of the British cinemagoer, 

was a box-office flop in this country.” 
Fanny,” which is in Technicolor and stars 


three- 
hours forty 
much won- 
tragedy, for me, 


three 


there's so 


} 


1960 


Benj. Kalmenson, executive vice-president of Warner Bros 


the Continent. At an informal 


lunch, he met executives 


visited London this week en route to 
of Warner Bros. and Warner-Pathe 


Mr. Kalmenson is seen here (second right) with Lou Lewis, Wolfe Cohen, president of Warner Bros 
International (who has just returned from a tour of Warner's Continental branches), and Arthur Abeles 


Leslie Caron, Maurice Chevalier, Horst Buchholz 
ind Charles Boyer, will be through 
Warner-Pathe n 


released 


spring 
+ + + 
A FRIEND of! ig-Standing, Rex Hartley, tells 
me that he is ring his connection with the 
General Electric Co. after 34 years’ service with 
the organisatio This is an outcome of the 
reorganisation GEC, which has led to the 


closing down of ‘he 

However, Rex | am glad to say, expects to 
remain within t industry I am sure that he 
will have no d ity in finding a new berth 
where his extens experience will be of value. 

Educated at bridge, Rex has worked in 
France, Switzerl::d and Germany and has 
fluent knowledg f French and German. He 
served for 10 y with the GEC, but left to 
spend some year th other important firms. 

In 1936 he 1 ned GEC, where he estab- 
lished contact w the motion picture industry, 
ind laid the four tion for the company’s very 


Motion Picture section 


substantial busi in the film and television 
fields. Ten year ago this business was con 
centrated in the \ tion Picture section, of which 
he was appoint ontioller. His contacts with 


interests on the ¢ 
film studios and 


tinent include 
ris television 


ill the French 


- + + 


REX is a Fe v of the 
Royal Society « Arts, an 
Roval Photograr Society, a 
Society of Film nd 
member of the Rent 

In all these bod he has undertaken important 
voluntary duties In particular, he was Hon 
Secretary of th BKS and member of the 
council. He wa irgely instrumental in form- 
ing the Film Production Division and in estab- 
lishing the librar ind he 
than 230 member 

As from Octob 1, Rex 
headquarters will be at 
Publicity, Ltd., 1¢ 
phone: Regent 385 


. + + 


THE news of th 
is a Shock to h 
FD. 

Manager of RFD’s 
retirement in May 


BKS, and of the 
Associate of the 
member of the 
Television Arts, and a 
Advertising Club 


recruited no fewer 
Hartley's temporary 
Technical and Export 
Wardour Street, W.1 Tele- 


leath of Bobby McKew came 
former colleagues of Rank 


Dublin branch until his 
st year, Bobby had suffered 


a severe less, but iIppc ured to be making 
good recovery. In fact, he visited RFD’s head 
office on! wo weeks before his death 

Bobt vas a well-loved and respecied mem 
ber | ndustry says Harold Boodson 
RFD sales manager 

‘Fred, who is on holiday abroad, was \ 
shocked \ ar the news so soon afte he 
death of « ec Walton It s hea breakin 
that n of week, two such admirable m 


should d 


Bobby Mcke 


gically 


who was 69 this month 


been with 1 npany for 35 years 

period w Ul 

He wa known, particularly in Ireland, fi 
his char work both inside and outside tl 
ndust V 

+ + + 

IT WAS sense of personal loss that w 
eceived the i news of he death of W 
Ken ps il, vad epresented he KIN# ! 
Glasgow fo t ye 

Th . lon him was at the CEA 
Summe ( Folkeston At that 
time h pp | » ne robust Ss ever 

Willie w 1 in high esteem by the cinen 
rade in G \ nd, indeed, throughout Sco 
land He w keen supporter of the Scx 
tish { si ! and charitable organisations 

+ + + 

A PIONEER cinema advertising in Sc 
land, W ‘ under-member of the compan 
that bore t Kempsell Advertising S« 
vice 

He begar dvertising career with J. M 
Munro, Ltd Glasgow in 1902 and in 1911 
joined J. D. Mitchell as a partner in Mitchell's 
Advertising Servic Iwo important accounts 
he handled at th time were the first aviation 
meeting at Lanark in 1910 and the Glasgow 
Exhibition of 1911 

On bh irn from the first World War in 
which he served with the Artillery he became 
one of the first Scottish agents for cinema pub 
licity He was also press and publicity agent 
for the Glasgow Alhambra theatre from its open 


ing in 1910 founder-member of the Glasgow 


Cinema Club, and its secretary for nearly 40 


years. He was past chairman and life member 
of the Scottish CTBF, and a founder-member of 
Lodge Anima 


The Stroller. 
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Nowd of the Werk 


KRS plan: publicity premature 
says Alfred Davis 


CEA PRESIDENT Alfred Davis told Lon- 
don and Home Counties branch members at 
their half-yearly meeting last week that he 
thought the suggested new release pattern 
should not have been publicised yet. 

It is rather a pity that it has come up for 
omment and discussion at this stage because 
theory it the moment,” he said, 
commenting that the CEA had set up a sub- 
committee to general release pat- 
tern. The committee would, he added, be study- 

neme 


nt wm only a 


examine the 


to point out that officers 
were making inquiries among the 
including the two major circuits 
some time, if ever, before such 

© operation.’ 
during his 
proposed scheme and 


i ics Brown 

, 

ot it was introduced would 
ction of the circuits. A lot 
is required. 


Experiments 


new pattern had heen 

y the success of the 
with RFD’s “ Doctor In 
‘Hercules Unchained.” 
were very 


Levine's 
the results successful 
it his company had not yet 

ninion on the scheme, R. H 
CMA, mentioned that it was not 
matter for the major circuits to 
1S matter for every first-run theatre 
the independents are 
1 matter for them also,” he said 


ry. | imagine 


the scheme as revolutionary, but 
only a theory. There were no 
i ] u is 

Toli-television.._The CEA must carefully con- 
the views ill its members before regis 
ring 100 pe nt. Opposition to toll-tv, Major 
Davis told the meeting when the subject was 

discu y¢ d 
The association represented various 
scniously considered 
made to the 
believe that amongst 
number of independent 
closely at the 
toll-television and they are 
whether they are going to par- 


interests and this should 
before any representations 
Pilkington Committee. “I 


our ranks ire 


were 


quite a 
exhibitors who are looking very 
prospects of 
waiting to see 
ticipate in tt 

Major Davis said he could not see it being 
operated by small number of large interests, 
but independent exhibitors may get a chance to 
take part in it because it would help them offset 
the effect it would have on their cinema business 

R. Dowdeswell, of Capital and Provincial 
urged that if exhibitors could not “ break "’ toll- 
television they should “ get in on it.” 

He stated There comes a moment of deci- 
sion when the flag has got to be nailed to the 


mast. Independent exhibitors look to the CEA 
to give a lead.” 

He said he did not think the Government 
would “lift one finger to help exhibitors in a 
war against toll-television. If it was coming, ex- 
hibitors should get in with it, he added. 


BFFA pays out at 
4O per cent. 


THE tenth interim 
Film Fund Agency for th 
at the rate of 40 per cent 

Distributors earnings submitted for the 
weeks ended August 27 are as follows 
cost films (eligible after multiplying by 2): 
£109,458; not eligible for two times rental: 
£4,661 high cost films (including newsreels): 
£680,117: films of not less than 3.000 feet: 
£794,236; films under 3,000 feet (after multi- 
plying by 24): £89,005 

Levy collections paid to Agency by HM Cus- 
toms and Excise to August 31, 1960, approxi- 
mately covering to July 30, 1960: £370,400. 


allocation of the British 
third year will be 


four 
Low 


Anglo showmanship 
contest for ABC 


A NEW type of showmanship contest 


in the 
showmanship incentive scheme—has 
been devised by Anglo Amalgamated in collabor- 
ation with ABC for Peter Rogers’ comedy, 
“ Watch Your Stern,” 

To be known as the Nat Cohen and Stuart 
Levy ABC Showmanship Incentive Award, the 
contest will be restricted to ABC theatres. Nat 
Cohen and Stuart Levy offer £300 in prizes. 

Four first prizes of £50 each will be awarded 
to the managers judged to have supported their 
screening of the film with the best exploitation 
ind publicity. In addition, four managers will 
receive prizes of £15 each and the district man- 
agers responsible for the winners will win £10. 


form of a 


Advertising festival 


CLOSING DATE for the 
forms for the 1961 International Advertising 
Film Festival at Cannes, from June 12-16, has 
been advanced to April 30, and delivery of films 
in Cannes to May 15 

The category for CinemaScope and similar 
wide-screen techniques is to be reintroduced. The 
category for “animated -models and special 
effects” is to be retitled “ animated objects ” 
the categories for series in live action or anima- 
tion in both cinema and television groups will 
continue, but a series will be limited to two 
films. for which the entry fee will be double that 
for a single film. 


receipt of entry 


1960 


FBFM Cou. .il report 


A JOINT APPROACH TO 
THE PILKINGTON 
COMMITTEE UNLIKELY 


IT MAY be impossible for the industry to 
make a joint representation to the Pilkington 
Committee inquiring into the future of sound 
and television broadcasting. 


This view was expressed by Lord Archibald, 
president of the FBFM, at the federation press 
conference last week. 

Commenting on the possibility of an industry 
memorandum to the committee, he said: “I am 
very sceptical as to whether there is a common 
basis for any memorandum from the industry. 
It would be impossible to reconcile all the 
interests within the industry as a whole, even 
within its associations 

The FBFM had only one 
interests, he said, adding 
more easily have an agreed policy as a federa- 
tion. But whether would be agreed by any 
other organisation in the industry is a different 
matter.” 


member with tv 


“We can probably 


Difficulties 


NFFC.—Continuing its discussion on difficul- 
ties experienced by some producers with the 
NFFC, the federation general council expressed 
support, in principle. for the system of pari passu 
recoupment. 

Lord Archibald reported that the council was 
glad to note that the NFFC was in favour and 
that one of the big banks was not unsympathetic 
to the system. It was hoped that there would 
be more opportunities for producers to borrow 
money under this method of recoupment. 

Festivals.—Following unsatisfactory reports 
received by the council on this year’s Venice 
Festival, a special sub-committee of the federa- 
tion is to carry out a special review of festivals 

The committee will consist of five members 
who have been to one or more festivals this 
year. And. said Lord Archibald, it is hoped 
that their report will be passed to BFPA presi- 
dent Arthur Watkins “to strengthen his hand” 
when festivals are discussed at the IFFPA 
meeting in London next month. 

The federation is not a member of the IFFPA. 

Noting the success of “ Tunes Of Glory” at 
the Venice Festival, the council congratulated 
John Mills, who won the best actor award. pro- 
ducer Colin Lesslie and director Ronald Neame 
Federation films have won prizes at four out of 
five of the major festivals this year. 

ANICA.—When the BFPA and FBFM tre- 
negotiate the existing agreement with ANICA. 
which expires on October 31, they will urge that 
it operates for 14 months. This, explained Lord 
Archibald, would mean that it would expire on 
December 31, 1961, enabling the following 
agreements to be for the calendar year. 

Lord Archibald, Arthur Watkins, J. P. H 
Walton and Andrew Filson will have talks with 
representatives of ANICA in Milan in mid- 
October. 


Pathe shoots the 
Campbell crash 


PATHE NEWS is releasing today (Thursday) 
an exclusive Technicolor film report on the 
Donald Campbell crash last week. 

There are pictures of Bluebird’s ill-fated at- 
tempt on the world land speed record, ang 
the spectacular crash at over 300 mph. 
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CEA BRANCH REPORTS 


Foreign films can beat 
product shortage 


SOUTH WALES.—Members are not impressed 
by the recem statements of Roy Thomson, 
chairman of Scottish TV, about the rosy future 
of toll-television 

Wyndham Lewis, however, warned that toll- 
television was difficult to fight, and he thought 
iu would rest with the independent exhibitors 
to look after their own interests. 

One of their biggest difficulties was the 
shortage of product, but even that might be 
overcome by screening large quantities of 
films now being made Italy, Sweden, Japan 
and France. “ They first-class films with 
an international appea! re said 

E. C. Dolman sough nm assurance that 
CEA’s policy was not only to try to 
toll-television but to provide alternative 
petition. “ You cannot Pp progress,” he said 
“and J would not be surprised to see the 
cinemas having to pipe through big shows in 
order to compete with vision.” 

Apprenticeship. -Den: Owen doubted 
whether it would be wo while trying to revive 

rest in a South W apprentices’ training 


the 
SLOp 
com- 


Owen explained t 
first-class scheme had be 
gradually expired because of a lack of students 
- have made efforts get it going again 
but I have failed,” he said 

The majority of members agreed that there was 
little point in trying to vive the scheme. 


some years ago a 
running, but u had 


Send to Canada for 


facts on toll-tv 
NORTH-WESTERN. A 


general council to seriously 
deputation, comprising a 
or two exhibitors actively 
to Canada to report on 
ted at the monthly mecting 

H. Godfrey, proposer of the resolution, 
said no doubt the major circuits had information 
about toll-television through private individuals, 
but he considered that the CEA should look into 
the situation and get as much first-hand infor- 
mation as possible for its independent members 

The chairman said there was a sub-commitice 
oft the Finance and Management Committee deal- 
ing with the subject. 

8.0 charity levy.—Reporting on applications 
for reductions or abolition of the Sunday open- 
ing charity contributions, the secretary said St 
Helens had reduced the amount from four per 
cent. to three per cent. based on net takings. 

A meeting had been arranged with Warrington 
authorities on October 6, although, at first, there 
was a refusal to meet representatives of the 
branch. 

There had been a meeting at Chester and the 
authorities had asked for more information 
Wigan had turned down the application for a 
reduction. 

Mr. Godfrey told the meeting that on October 
3 application would be made for a Sunday open- 
ing licence in Widnes 

When the chairman commented that there was 
a move afoot for a percentage of all premieres 
to be paid to the CTBF, Mr. Godfrey commen- 
ted: “We should be entitled to 20 or 25 per 
cent. of the proceeds of charity premieres. Our 
trade needs the money more than most.” 

On the suggestion of P. M. Hanmer, the sec- 
retary promised to write to Drummond Scott for 
a Statement of the CTBF's income and expendi- 
ture. This would be useful when approaching 
authorities for a share of the proceeds of the 
S.O charity contribution. 

A resolution was adopted that because of the 
continuing deficit of the CTBF, collections for 


continued on page 34 


resolution asking 
consider sending a 
technical man and one 
engaged in exhibition, 
toll-television was adop- 
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THE RANK _ORGANISATION'S ANNUAL REPORT 


Lord Rank is optimistic about 
profits from film interests 


LOOKING to the future with restrained optimism, Lord Rank’s report to The Rank Organ- 


isation shareholders refers with some pleasure to the effects of the rationalisation policy. 
consolidated account for the year ended June 25, 1960, gives details of a gross profit of 


The 


£4,002,764, compared with £2,985,070 the previous year, an increase of £1,017,694. 
This profit, says Lord Rank, was arrived at after charging depreciation of £1,906,902, of 
which approximately £350,000 was in respect of theatre buildings, for which no taxation allow 


ances were poss 
year, although 
to Group profits 


Of the future 
anticipated that 
would show at 
proved results 
19589 1 am pl 
better than the 


a 

“For this 
ment in the 
ticularly as 
which have 
policy. 

* Looking 
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although at a 
the abolition of 
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fall far short ol 
year. 
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an expanding bu 
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“The very con 
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income and capit: 
come. 


“ Our policy 


lord Rank 


ble 


says, “ Last year I 
¢ trading results for this year 
ist a maintenance of the im- 
vieved in the year to June 
ed that the actual results are 
for the previous year 


provement 


thank the improve- 
from our film interests, par- 
is film production activities, 
‘d from the rationalisation 


lave to 


d to the current 
cinema are still shrinking 
ced rate—the full benefit of 
. should provide a buffer 
it our profits from production, 
vhibition of films should not 
e results achieved in the past 


year, whilst 


turing side we shall meet more 
sale of television receivers, 
tion of the market and it is 
te that our profits from this 
mewhat less 

other non-cinema interests, 
activities should in- 
We should 
larger income from our in- 
rn Television. 


ese new 
progressively 


rogress 


making progress and should 
ext two years, profits which 
ish the development cost in- 


ive suffered a substantial loss 
of the Gramophone Record 
w of the decision to withdraw 
the UK this will not 
me development in U.S 


loss 


loss 


s in live television and rental 
tisfactory, as are also our 
in the retailing of consumer 
my view that these will make 
ibution to profits. 
red the field of processing 
hic colour material in the 
n and I believe this should be 
css 
e a satisfactory benefit from 
angements in the redevelop- 
and other cinema properties. 
derable number of properties 
ip, many of which are in key 
provide a steady source of 
appreciation in the years to 
to utilise 


our resources of 


The development of new non-filn 
none of these had yet reached the stage of 


ictivities had continued during the 
being a substantial contributor 
manpow ind 
arkets 


technical knowledge in 
unconnected with the 
industry nd selected after careful 

* In S connection our over 
tions w % of great value 

“I believe that we are entitled to 
the tuture with restrained optimism.” 

he report states that the total of 
Share capital and reserves has 
£354,318 £12,542,102 

Loan tal has 
flecting ssue of 
ture stock of Rank 
Trust | tumn, less 
of other stocks. 


entering 
suitable cinema 
research 


scas OFTrgzanisa- 


look to 


the 
increased 


issued 


by 
increased by 
£1,000 6} per 
Television 
the 


£67,774 re 
cent. deben- 
and Gen i 
normal redemption 


Decrease 


ind overdrafts 
£6.742.383 to 
borrowed 
with £1,16 ! last vear 
The ag ite of fixed 


ng depre 


1 show a furthe 
decrease ! $6,060,557 of 


which 


t6RR® 


overseas, compared 


assets, before dcduct- 
‘cling the expansion 
decrease in the 
theatres amounted = t 
ts in manutact 
£1.704,727 
further 


uring and other 
(£1,618,172), the 
Rank 


companies 
ncrease 


Xerox and 


investment in 
ind tv companies 
The value of film productions has decreased 
by £925,789 to £3,544,217, reflecting the re- 
duced investment of funds in film production. 
Lord R lraws attention to the fact that 
the account the first year’s experience of 
ngements between The Rank 
sation 1d the Gaumont British Groups 
and non-cinema_ interests 
profits only became effective from 


the long-t 
Orgar 
for iring 
The sharing 
June 28 
Profits fr xhibition 
lower than | year 


had 


ema 


in the UK are slightls 
although the rate of declin 


1 
siowed 


Tax relief 


in income had been largely offset 
the tax relief in the 1958 and 
small increase in seat prices 
and the abolition of tax 


The de 
by three factors 
1989 Budgets: the 
made last 
this ye 

Profits from 
maintained at 
tory 


January 
overseas exhibition 
ibout the same 
position in view of the 
television in many countries. 

Film production and distribution 
profit of £217,000, compared with 
£875,000 last year, 

“The whole pattern of our film production 
has been modified to meet the changed condi- 
tions in the industry,” Lord Rank, “ and 
I am pleased to be able to report that the 


h ad 
level, a 
r ipid 


been 
satisfac- 
growth of 


showed a 
a loss of 


says 
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Worta Iwarkets 


MGM announces its best results 


for 12 years: 


THE board of directors of MGM voted to 
increase the company’s dividend from 1.20 
dollars to 1.60 dollars per year, payable on a 
regular basis of forty cents per quar.er. 


In making this announcement, Joseph Vogel 

eased dividend payment is a 

equence of the company's achicve- 
its progress 

irc not yet available 

August 31 produced 


stimated « ngs of 3.75 dollars per share 


‘ This is the best result attained in 12 years 
by MGM, even as against the consolidated 
figures for the years in which the company in- 
cluded the theatre operation and its earnings. 

! . f thi t ird decided that the 

naintained with the 
while at the same 
lective margin of 
to move forward 
mime 


Development 
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the field of mass 


reas Of oppor- 


na ne new 

ish new carnings 
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\ NEW YORK § Supreme Court Justice 
! temporary injunction 
Hoffer and Exodus 


from using 


restraining 
Motion Picture 
Exodus " as the title 
1949 under the 

Terra” and released 
th Cries Out 


n film produced in 
Gride Dell 
The Ea 


filed by 


had been 


TECHNIRAMA 
THE IDEAL PROCESS 
for 
70mm. ROAD SHOWS 
{with 6 channel stereophonic sound) 
and 
35mm. RELEASE PRINTS 
A PRODUCT OF TECHNICOLOR 


dividend up 


United Arusts and the producing company, Car- 
Ivle-Alpine S.A 

“Exodus” is the tithe of Otto Preminger’s 
recently completed film version of the Leon Uris 
best-selling novel which was made in Israel and 
Cyprus this vear and which will have its world 
premiere in December. 

In granting the injunction pending trial, the 
Judge declared that the use of the titk “ Exo- 
dus” by the defendants would cause 
ible injury" to the produce 
the Preminger film 


“ wrepar- 
and distributor of 


7 + + 


THE practice of U.S Customs of reviewing all 
imported films prior to granting them entry into 
the U.S was threatened by a suit that was to 
be filed by Ephraim London, attorney specialis- 
ing in matters pertaining to censorship on behalf 
ot his client Films Around The World in Federal 
District Court in Wathington. 

Mr. London alleges that the Customs Depart- 
ment has been holding a film imported by his 
client Les Jeux de Armour” (The Games of 
Love) which was made in France this year. He 
claims that it has been held since July 16 and 
that the delay has caused the distributor to lose 

on contracted bookings and there may be 
rations due the theatres who signed for the 


suit would seck to hold the Customs Come 

missioner liable for damages in addition to which 

injunction would be sought for the imme- 
diate release of the film. He wants it released 
without cuts or eliminations, holding that the 
film must be judged on its merits as a whole and 
ot on a few individual scenes 
Said Mr. London, “ It is our opinion that the 
Customs Service practice of reviewing motion 
films before allowing them into the 
country 1s i violation of the constitutional 
guaranty of freedom of communication,” 

The distributor is prepared to take the case 
to the U.S Supreme Court if necessary 


picture 


+ + + 


ALL FILMING on product set for release 
from now through to the end of the year has 
been completed, it was disclosed by 20th Century- 
Fox The release schedule, the largest in the 
company's history, lists 17 top-budget attractions 
to be launched from September through to 
December 


i + + 


PAUL N. LAZARUS, Jr., Stanley Schneider 
ind M. J. Frankovich have been elected to the 
board of directors of Columbia Pictures Inter- 
national 


+ + + 


MARION JORDAN has been elected vice- 
president of Columbia International. The elec- 
tion was announced by Mo Rothman, executive 
vice-president. —Mel Konecoff. 
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NEW CATHAY CINEMA 
IN SARAWAK 


The new 500,000 dollar Cathay cinema, 
in Sibu, the second largest town of Sara- 
wak, has been officially opened by A. F. R. 
Griffin, the Resident of the 3rd Division, 
Sarawak. 

It as the 33rd new Cathay Organisation 
cinema to be opened in the last five years, 
and has a seating capacity of nearly 800. 

Nearly 800 guests, including several 
chieftains of the former head-hunting abori- 
gine tribes of Sarawak, were invited to the 
opening ceremony which was preceded by 
a cocktail party. The opening picture was 
* Goliath and the Barbarians.” 

Loke Wan Tho, head of the Cathay 
Organisation, flew to Sibu for the opening, 
which Mr. Griffin performed by cutting 
ribbons stretched across the stage with a 
pair of gold scissors 


Gloomy picture for 
French exhibitors 


PARIS.—tThe first six months of 1960 pro- 
duced a very gloomy picture for the French 
cinema. There was another five per cent. de- 
crease in attendances compared with the same 
period last year, and a drop of 22 per cent. 
compared with 1957. 

How can the rot be stopped? So far more 
advertising, cinema days, and more galas have 
been the only ideas put forward, but to most 
exhibitors these ideas do not add up to much, 

The quality of the programmes is constantly 
being criticised but statistics show that sexy and 
tough films are doing better business than others. 

For example French films have actually in- 
creased their takings by 72 per cent. whereas 
the takings of American films fell by 10.3 per 
cent. and other foreign films by 14 per cent 

However, French films are constantly being 
accused of being immoral. Foreign films are 
rarely, if ever, bamned whereas French films are 
always in danger. 

Only this week the Government banned * The 
Little Soldier.” The subject was Algeria and 
the film included torture scenes. It was directed 
by one of the most brilliant French directors, 
Jean Luc Godard. 

There are fewer young people in France, and 
this is another reason given to explain falling 
attendances. Young people make up _ the 
majority of the cinema-going public and at 
the moment only 5,500,000 are between the ages 
of 15 and 24. The figure is expected to rise to 
8,000,000 in 1970, but that is looking a long 
way ahead. 

It is generally agreed that there are too many 
theatres in France, but this reason is not alto- 
gether convincing since the small theatres—and 
they are in the majority—appear to be resisting 
the depression better than the large theatres. 

The economic situation is the most likely 
cause. Persistently rising prices have cut 
budgets and a general decline in business has 
set in. 

Official statistics show a decline in the food, 
clothing and domestic electrical equipment indus- 
tries. Only the sale of tv sets continues rising. 

But the 1,740,000 sets should not make all 
that difference. Undoubtedly the French cinema 
has a very hard nut to crack and it hasn't a 
clue where it is going to find the crackers. 

The suggestion that exhibitors should be given 
freedom to show two feature films may help; but 
it is doubtful. 

If the public has not the money it cannot 
spend it. That is the hard fact—Henry Kahn. 
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Reorganisation of 
UFA is now 
being planned 


BONN 
tween 


Results of reorganisation talks be- 
owners and the board of directors of 
UFA, largest West German motion picture con- 
cem, are expected to be announced within the 
next few days. 

On the agenda of the current talks are: Ap- 
pointment of a new president for the company, 
a cutback in UFA'’s feature film production 
renting of studio space to Freies Fernsehen, a 
private television company which might start 
commercial broadcasting within four months. 
ve been approached by 
siry personalities during 
finite decision about the 
been made yet. UFA’s 
is expected to be cut 


UPA is reported to 
several independent in 
the last weeks, but no d 
new UFA president h 
feature film producti 


back to about 10 to IS per cent out of the total 
West German annual put. This would mean 
10 to 18 UFA films per year. 

West German moti picture export earnings 
for the first five months of this year are 19 per 
cent. higher than ear gs were in the corre- 


sponding 1959 period 
Figure given for the | 


60 five-month period is 
11,467,000 deutschmarks 


(£100,000). In contrast, 


West German export carnings for the first five 
months of 1959 were 9,634,000 deutschmarks 
(£80,000). 

German industry speakers are jubilant about 


the export increase. Th are some 
who believe that the export share will 
grow to S0 or more per cent 


go down under the impact 


observers 
gradually 

as domestic grosses 
of television. 


. + + 


A TOTAL of 43 German feature films were 
before the cameras or were completed on August 
1, this year, according to SPIO 

More features were in the planning stage or 
in production, This that 


means ibout 50 per 


cent. of the feature films planned for the season 
have materialised. 
+ + + 
THE West German Government plans to 


supply an increased number of films to German 
diplomatic missions and cultural institutions out- 
side Germany. 

These films will be handled by Inter-Nationes. 
1 Set-up operating independently, but financed 
by the Foreign Ministry and the Government 
Press Office 


* 7 + 


SIX member nations of the European Com- 
mon Market, France, Italy, West Germany, Bel- 
gium, Holland and Luxembourg, import a total 
of 2,482 feature films annually, according to a 
survey published here 

The 2,482 imported films are in addition to 
the domestic production of 413 features annually 
in the six countries. 

Holland is the largest importer taking 455 
foreign features annually Imports of other 
ECM countries are: Luxembourg, 450: Belgium, 
448; West Germany, 409; France, 380: Italy. 
340. 

Italy has the largest domestic product figure 

167 features. France is in the second place 
among ECM countries with an annual produc- 
tion of 135 features. 

There are now 25,415 motion picture theatres 
in operation in the six European countries as 
follows: Italy, 10,508; Germany, 6,884; France, 


1960 


5,834; Belgium, 1.580; Holland. 559; Luxem- 
bourg, 50. Grosses per theatre are widely vary- 
ing and so are number of admissions per year 
and total grosses per year and country. 

There are more than 1,914,000,000 motion pic- 
ture admissions annually in the entire ECM area. 
Total annual gross is at the equivalent of about 
£200 million 


Among the six ECM 


countries, Italy has 
most admissions (about 750 million annually) 
while West Germany has the largest box-office 


gross —£ 75,000,000 


Television sa 


uration for the entire ECM area 
will soon equal the British situation There are 
7,163,000 television receivers in operation, (This 
figure is actually approaching already now the 


10 million mark as statistics used in the German 


survey are official and are several months old.) 
West Germany has 3,375,000 sets, France 
1.368.000 and Ltaly 1.500.000 
+ + + 


CZECHOSLOVAKIA imported a total of 170 


feature films | year. according to latest official 
Statistics Tt is shghtly more than the 1958 
total. 

Ike 1959 feature film total of 170 imports was 
supplemented 300 imported short films, 60 


pictures of fe 
television. 
Only 44 o of 
imported last year 
versions. Pla 
into the Czec 
Most of th 


-length and 200 short films for 


the theatrical feature films 
were released in dubbed 
ll for SO features to be dubbed 
guage in 1960. 

orts come from Eastern coun- 


tries. Only a few pictures from the West are 
currently adi d in Czechoslovakia The 
country’s film de is principally bascd upon 
reciprocal bar rather than outright purchase. 
+ + + 

SEVENTY-S EN per cent. of West German 
cinemagoers terested in newsreel presenta- 
tions This i ve of the surprising results of 


a survey cond 1 in West Germany recently. 


General ind opinion has been that cus- 
tomers are b« with newsreels because tele- 
vision News pi mmes are scen by more and 
more people <« day 


According i« € 
population goe 


survey Il per cent. of the 
ut to the movies once per week 


or more. Twe four per cent. are in the cate- 
gory “ once, t * or three times per month” 
and 33 per ce ittend a movie less than once 


per month, T! 
1 motion pict 
Gustav Genseh« 


-two per cent 
theatre during 


have not visited 
the last year.— 


ATTE! 
IN W 


Attendance 
sull falling 
lated Ruhr 


‘DANCES FALL 
‘ST GERMANY 


t West German cinemas are 
idly In the heavily popu- 
admissions were down by 


21.1 per cen n the first quarter of this 
year, comp i with the corresponding 
period in 195 

This means that Ruhr theatres now sell 


about 50 per cent. less tickets than they 
did in the peak of 1957 
Similar reports come from Munich, 


Bavaria. In Munich attendances dropped 
down by eight per cent. last year. 

On January 1, 1960, 200,000 people in 
the 1,000,000 community had access to TV 
receivers. Three Munich theatres had to 
close doors | year. 


Government will set 
industry wage scales 


BOMBAY .—-The 
R. Ventkataraman 
Government 


Madras Minister of 
has announced 
intends to set up an 


Labour 
that the 
official body 
to fix wage scales for all categories of employees 
in the film industry. 


+ + + 
THE Rex Theatre in Bombay will in future 
screen British and American pictures. This means 
there will be seven picture-houses in Bombay 
showing exclusive first-run foreign pictures 
Rex will be fed by Universal, United Artists, 
and Noronha Private Lid.—N. V. Eswar. 


Buddhists want a 
production inquiry 


COLOMBO The Buddhist Advisory Board 
has asked the Minister of Industries and ¢ 
tural Affairs, who is responsible for the cinem: 
industry, to appoint a commission to ingu 
into the local production of films Oo 
draft suitable rules in regard to the show 
foreign films 

According to the Buddhist Advisory Bo 
the local film industry is in the hands of no 
Buddhists (Catholics, Hindus and Muslims) w 
do not portray the real mode of lif mong 
Sinhalese, the majority of whom Budd 

he government is also considering p t 
n in on i¢ product on om S mn ] >» i I 
India in order to prevent large sums of < 
leaving the island 

The well-k wn produ sp { 
their films India as the studios the 
much be ian thos 1 Ceylon 

The ronment h promised to help 


ducers b ving facil $ 


y | rw governmen 
Kumar Devarajah. 


studios. 


Rank companies make 
increased profits 


DUBLIN.—Odeon (Ireland) Ltd d 
net profit of £40,358 (against £34,525 
vious year) for the year ended June 25, 196 
dividend on the Ordinary Stock remains th 
at 274 pe cent Lord Rank’s ot! exhibiting 
company in the Republic, Irish Cinemas Ltd 
also showed a higher net profi at £45,429 
(£37,057) and paid the same dividend on 


Ordinary Shares as in the preceding year 174 
per cen 


+ + + 

THE ide is mourning the loss of one of its 
best-known figures. R. C. (* Bobbie’) McKew, 
died on September 14: he retired from his post 
as Irish n iger for J. Arthur Rank Film Dis 
tributors just over a year ago. “ Bobbie 
McKew was a fine showman and started his life 
in the entertainment business as an office boy in 
the Theatre Royal, Newcastle-on-Tyne, in 1905 
After service with the Royal Flying Corps in 
World War I he joined the European Motion 
Picture Company which later became Universal 
Pictures. He came to Ireland as manager of 
GFD’s Dublin office in 1935. 


* Bobbi McKew was a vitalising influence 
and did wonderful work for British pictures in 
the Irisi; market in the years immediately after 
World Wa; II; he was a founder-member of the 
Irish Cinematograph Benevolent Fund and a 
former Chairman of the Irish Advisory Commit- 
tee of the KRS. He is survived by his widow, a 
son and two daughters.—Maxwell Sweeney. 
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her Qieunmen 


New films at 


a glance 


Title and Renter 


*City Of The Dead, The 
(British Lion)— 
British 


*Clue Of The Twisted 
Candle 
(Angle Amalgamated) 
—British 


*Criminal, The 
(Anglo Amalgamated) 
British 


Dinosaurus! 


(Rank)—U.S 


Love Now—Pay Later 
(Gala)—German 


*Not A Hope In Hell 
(Archway)—British 


Private Property 


Cross-Channel)—U.S 


prise Package 
Columbia)—British 


t* Too Hot To Handle 
(Warner-Pathe) 
British 


(C) SUITABLE FOR CHILDREN 


R.T. and 
Certificate 


78 min. (X) 


107 min. 


Stars 


Christopher Lee 
Betta St. John 
Dennis Lotis 


Bernard Lee 
Colette Wilde 
David Knight 


Stanley Baker 
Margit Saad 
Sam Wanamaker 


Ward Ramsey 
Kristina Hanson 
Gregg Martell 


Belinda Lee 
Walter Rilla 
Claus Wilcke 


Jon Pertwee 
Sandra Dorne 
Richard Murdoch 


Corey Allen 
Kate Manx 
Warren Oates 


Yul Brynner 
Mitzi Gaynor 
Noel Coward 


Jayne Mansfield 
Leo Genn 
Carl Boehm 


(CC) EXCELLENT FOR CHILDREN. 


Remarks 


Eerie supernatural melodrama describing witch- 
hunting in Massachusetts. Acting adequate, 
American atmosphere convincing and photo- 
graphy good, but hocus pocus hard to take 

Pocket “* Edgar Wallace "’ telling how alert “ cop "’ 
solves ticklish murder mystery. Story ingenious, 
characters theatrically effective, light relief apt, 
twist ending showmanlike and staging up to 
scratch 

Stark, yet polished, ‘big house’ melodrama, 
illustrating the anatomy of an incorrigible thief 
Tale holding, Stanley Baker outstanding in name 
part, supporting crooks and police officers sharply 
drawn, sex asides frank, highlights rugged, climax 
salutary and backgrounds authentic 

CinemaScope and De Luxe Color science fiction 
“ leg-pull "’ dealing with antics of prehistoric 
monsters. Yarn alternately comic and serious, 
players eager, model work clever, thrills big and 
photography first-class 

Part-factual German sex melodrama, given English 
sub-titles, about Rosemarie, Frankfurt’s notori- 
ious call-girl. Acting sound, atmosphere and de- 
tail authentic and star and title values obvious, 
but story both sordid and protracted 

Comedy covering masculine woman customs 
officer's unequal battle against wily village 
smugglers. Jokes clean if not clever, team popu- 
lar, direction uninhibited and staging adequate 

Unvarnished ‘ romantic’ melodrama concerning 
the seduction of a comely sex-starved housewife 
by vicious, down-at-heel beatniks. Subject gamy 
and gross, but acting brilliant, direction imagin- 
ative and photography effective 

Satirical comedy, unfolded on a Greek island, about 
a former U.S racketeer and a deposed king, 
brought together through dizzy circumstances 
Story sketchy, acting uneven and direction 
laboured, but settings authentic and selling angles 
obvious 

Garish Eastman Color melodrama, strongly sexed, 
dealing with rivalry of Soho strip-tease club 
owners. Tale lurid, but cast resourceful, treat- 
ment slick, romantic asides agreeable, rough 
stuff hearty, girls glamorous, song and dance 
ensembles expertly staged and climax tense 


1960 


Edited by JOSH BILLINGS 


Box-Office Angle 


So-so British 


“ creepie”’ 
(NC) 


Good British 
(C) 


“ second ” 


First-rate British 


fare (NC) 


adult 


Capital novelty booking 
(C) 


Cheap_ industrial hail 


catchpenny (NC) 


Passable secondary hall 
quota (C) 


Money-spinning off-beat 


offering (NC) 


Moderate British title and 
star light booking (C) 


Exploitable British title 
and star tough joint 
proposition (NC) 


*BRITISH QUOTA PICTURE 


The Criminal 


{malgamated. British (X). Featuring 
Baker, Margit Saad and Sam Wana- 
maker. Produced by Jack Greenwood. Directed 
by Joseph Losey. Screenplay by Alun Owen. 
Director of Photography Robert Krasker 
Musical Director, Johnny Dankworth. 8.767 feet 
Release January 9, 1961 


UNVARNISHED British crime melodrama, 
hingeing on a “big house.” It concerns an 
incorrigible crook who successfully organises a 
large-scale robbery, but falls foul of 
his accomplices, as well as the police, gets 
entangled in an attractive skirt and finally bites 
the dus The criminals’ vicious code is vividly 
nterpreted, there are graphic and disturbing 
impressions of prison hfe and the sex asides 


Angli 
Stanles 


racecourse 


fairly crackle Its cast, headed by Stanley 
Baker, and the direction are outstanding, authen- 
uc atmosphere and detail further heightens salient 
situations, and no punches are pulled at the 
grisly, yet showmanlike, fade-out. First-rate 
British adult fare. 


Story.—Johnny Bannion, a hardened criminal, 
plans a racecourse hold-up from his prison cell. 
On his release, Mike Carter, a former associate, 
informs Johnny he knows an individual who can 
dispose of the loot. At a party, Johnny meets 
Suzanne, a ravishing forcign girl, is infatuated 
by her and ditches Racenie. his old flame. The 
robbery goes smoothly and forty thousand pounds 
are grabbed, but Johnny foolishly pockets five 
hundred and fifty before burying the rest in a 
remote field. Maggie tips off the police, the 
notes are traced, and Johnny is arrested. He 
returns to the same prison, but won't tell his 


(NC) NOT FOR CHILDREN. 


+ IN COLOUR 


“ friends" where he has hidden the “ dough.” 
Inside contacts give Johnny a working over, 
but he still remains mum. Carter and his mob, 
desperate, kidnap Suzanne, Johnny breaks jail 
and then follows a tremendous fight for the 
money. Johnny, mortally wounded, dies as he 
nears the field, leaving Suzanne alone, and 
Carter and his confreres dig frantically without 
results. 


Production.—The picture suggests that crime 
rarely pays and hints that prisons breed more 
criminals than they reform, but never moralises. 
Primarily the anatomy of a crook, its vital statis- 
tics tot up to frank and suspenseful melodrama, 
spectacularly culminating in “ curtains” for the 
wrongdoer. Sianley Baker contributes a power- 
ful portrayal as born criminal Johnny, Margit 
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West End 


I WAS delighted to read the rave notices 
given Sophia Loren for her stint in “It 
Started in Naples * (Paramount— Vista Vision). 
The curvaceous, volatile and talented Italian 
charmer hasn't been too happily cast lately, 
but she comes back into her own in “It 
Started in Naples.” 

But much as | the 
performance, there 
it even more—Jim 
Century-Fox. He's 


critics enjoyed her 
1 person who will relish 
Pattinson of Twentieth 
ching the eagerly awaited 
The Millionairess Twentieth Century-Fox 
CinemaScope—Briti co-starring Sophia Loren 
ind Peter Sellers he Carlton, Haymarket 
on October 20, and phia Loren’s grand per 
formance in * It Star in Naples “ must 
The Millionairess’s ock. 
Jimmy Pattinson nd 
Hutchinson are “ old 
Jimmy hardly do less 
of cigars for Christn 
if its accidental 


boost 


Paramount's Fred 
hinas,”’ but all the same 
than Fred a box 
One good turn, even 
nother! 
It Started in Naples 
it the Plaza over the kend was topnotch, but 
ithough it’s certain keep it up, the comedy 
must leave on October § The next day 
Psycho (Parame \) Alfred Hitchcock's 
chiller, returns for a short season 

The amazing thing 
way it’s ridden the violent 
pendous box-office 
clusion can be drawn 
the cash customers 
film advertisements than 


can Rive 
des 


The business done 


Psycho is the 
Storms to Stu- 
startling 
and that is 
pay more 
revicws 


ibout 

press 
One 
from this 

obviously 


con- 
that 
itten 


SUCLSSS 


tion to 


+ + + 


COLUMBIA'S “ Strangers 
(CinemaScope), a 
drama, is the only 


When We 
lush and frank marital melo 
newcomer to the West 
End. hk got off to start at the 
Odeon, Leicester Square, and its star values and 
compelling feminine appeal should see it safely 
through Incidentally Bells Are Ringing 

(MGM—CinemaScope), the Judy Holliday—Dean 
Martin comedy, finished well on the right side. 


Meet 


o.her 


satisfactory 


+ + + 


THERE re no ifs of about 
Make Love (Twentieth Century-Fox 
Scope) The Marilyn Monroe-Yves Montand 
romantic comedy with music has definitely set 
the Carlton, Haymarket, alight It's attracting 
the carriage and the public transport trade and 

applause from both All 
days have universal appeal 
just embarked on the 
release and hardly 


Let's 


Cinema 


buts 


enthusiastic 
films 


receiving 
too few these 
Let's Make Love” has 


first leg of its London 
fail to do a burster 


can 


+ + + 


AN’S ELEVEN ™ (Warner-Pathe—Pana- 

still going great guns at the Warner 
Theatre. I fancied the chances of this star-decked 
comedy crime thriller from the beginning and 
confidently anticipate it hitting the jackpot when 
it visits the suburbs, starting October 10 


Oct 


vision) is 


If WOULD be an exaggeration to say 

The Fug Kind "' (United Artists) contains 
popular ing nts, but such ts the chemistry of 
Tennessee Williams’s last opus that it’s filling 
the Londo: Work that one out! 


that 


vilion 


+ + + 
THERE § ys room for a 


even in th rccadilly precinct Proof? The 
success of ine Foot itn Hell” (Twentieth 
Century-Fo inemaScope) = at the Rialto, 
Coventry §$ Last receipts equalled 
tt was on 


rousing western, 


week's 


ve first th the film release 


+ + + 
NNA 
» Onc 


first-class 1 e and 


POLLY 
flagging at 


(Disney) shows no signs of 
Oxford Street. It's doing 
evening business and all 
finding the comedy melo 
Definitely 
stick and sex! 


and are 
imm 


classes 


drama enjoyable 1 welcom 


change fror 
+ + 


WISDOM’'S newest comedy 
rooked Man” (United Artists 

holding its own at the Astoria 
On Thursday, ** To Hot 
to Handle rner-Pathe—British), an X cer 
tificate striy melodrama, moves in I ca 
hardly wait id the press 


NORMA" 
There W 
British) ha 
Charing (¢ Load 


notices 


+ + 


double bill Piccadilly Third 
Three Moves to Freedom 
(German) caught on at the 
Square Th Today Surprise 
(Columbi I ! 


THE RA’ 
Stop ” (Bri 

Leicester 
Pack ize 
comedy 


Satirical irrives 


+ + 


DURING kends the Columbia 
gramme, \ Young Men 
Anna of B lyn 


been 


unit 
(American) and 
(Technirama—ttalian), has 
Odeon, Marble Arch, but 


havent been so hot This 


pro 
pre 


scor the 
the weekdays ngs 


was expe 


+ . 


THERI 
Doctor I 
from * Den the 
The Denti 
Doctor in 
lished an record during its 
the Rank ¢ is certain to 


switch at the Ritz last Monday 
(Rank—British) took over 
Chair " (Renown—British) 
imply paid for its board, and 

which, by the way, estab 
release on 


cash in 
+ + 


1 HEAR Jazz on a Summer's Day 

(Hillcrest) ge to a terrific flyer at the Cameo 
Poly, Reger ect I'm not surprised for the 
Cameo-Poly ist the hall for it But don't 
get the idea the Circuits turned the picture 
down flat. T ve all given it a trial, but you'd 
hardly believ if you'd read the scribes. And 
what's the se d feature at the Cameo-Poly? 
Only “ Some Like it Hot (United Artists) |! ! ! 


goes 


could 


di 


Park 


Fox 
Do 
( 


\ 


THI 
merrily on s 


Cameo-Royal, Cha 


UNDERSTAND 
(MGM 
Baysw 


SOUTH 


NUDIST STORY (Eros—British 
unblushing way 


Cross Road 


nnocent beauty 


i tn 
Billed s 
mus 


polloi! 


iring 


Home Fr: 
4 nemaScope) yoes 
Lor 1 Short season 
the films 

makes 
been found for this strong melo 


Robert Mitchum and Eleano 


which 


V you wonder why room 
have 


Slarring 


+ + + 
PACIFIC (Twentieth ¢ 

fodd-AQO) is doing as 
mn, Tottenham Court 


iudiences all! 


well as ever 
Road, and 
over the country 
Fodd-AO) 
th Me 


nuiieth Century-Fox 


daily Emp 
Ben-Hu (MGM 
sion) has no rouble  fillin 
soon be comple 


Ss playing 1 Key 


zg inhibited 
(Rank-Unive 


been go 
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R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*City Of The Dead, The 78 min. (X) Christopher Lee Eerie supernatural melodrama describing witch- So-so British “ creepie” 
(British Lion) Betta St. John hunting in Massachusetts. Acting adequate, (NC) 
British Dennis Lotis American atmosphere convincing and photo- 
graphy good, but hocus pocus hard to take 
"Clue Of The Twisted 61 min. (U) Bernard Lee Pocket ‘* Edgar Wallace "’ telling how alert “ cop "’ Good British “second” 
Candle Colette Wilde solves ticklish murder mystery. Story ingenious, (C) 
(Anglo Amalgamated) David Knight characters theatrically effective, light relief apt. 
British twist ending showmanlike and staging up to 
scratch 
*Criminal, The 96 min. (X) Stanley Baker Stark, yet polished, “ big house’ melodrama, First-rate British adult 
(Anglo Amalgamated) Margit Saad illustrating the anatomy of an incorrigible thief fare (NC) 
British Sam Wanamaker Tale holding, Stanley Baker outstanding in name 
part, supporting crooks and police officers sharply 
drawn, sex asides frank, highlights rugged, climax 
salutary and backgrounds authentic 
Dinosaurus! 82 min. (A) Ward Ramsey CinemaScope and De Luxe Color science fiction Capital novelty booking 
(Rank)—U.S Kristina Hanson “ leg-pull"’ dealing with antics of prehistoric (C) 
Gregg Martell monsters. Yarn alternately comic and serious, 
players eager, model work clever, thrills big and 
photography first-class 
Love Now—Pay Later 107 min. (X) Belinda Lee Part-factual German sex melodrama, given English Cheap-_ industrial hall 
(Gala)—German Walter Rilla sub-titles, about Rosemarie, Frankfurt's notori- catchpenny (NC) 
Claus Wilcke ious call-girl. Acting sound, atmosphere and de- 
tail authentic and star and title values obvious, 
but story both sordid and protracted 
"Not A Hope In Hell 77 min. (U) Jon Pertwee Comedy covering masculine woman customs Passable secondary hall 
Archway)—British Sandra Dorne officer's unequal battle against wily village quota (C) 


Private Property 
Cross-Channel)—U.S 


.¢ 


80 min. (—) 


Richard Murdoch 


Corey Allen 
Kate Manx 
Warren Oates 


smugglers. Jokes clean if not clever, team popu- 
lar, direction uninhibited and staging adequate 

Unvarnished ‘ romantic "’ melodrama concerning 
the seduction of a comely sex-starved housewife 
by vicious, down-at-heel beatniks. Subject gamy 
and gross, but acting brilliant, direction imagin- 
ative and photography effective 


Money-spinning off-beat 


offering (NC) 


prise Package 99 min. (U) Yul Brynner Satirical comedy, unfolded on a Greek island, about Moderate British title and 
Columbia)—British Mitzi Gaynor a former U.S racketeer and a deposed king, star light booking (C) 
Noel Coward brought together through dizzy circumstances 
Story sketchy, acting uneven and direction 
laboured, but settings authentic and selling angles 
obvious 
Too Hot To Handle 100 min. (X) Jayne Mansfield Garish Eastman Color melodrama, strongly sexed, Exploitable British title 


Warner-Pathe)-— 


Leo Genn 


dealing with rivalry of Soho strip-tease club 


and star tough joint 


British Carl Boehm owners. Tale lurid, but cast resourceful, treat- proposition (NC) 
ment slick, romantic asides agreeable, rough 
stuff hearty, girls glamorous, song and dance 
ensembles expertly staged and climax tense 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
*BRITISH QUOTA PICTURE + IN COLOUR 
The Criminal fairly crackle Its cast, headed by Stanley “ friends" where he has hidden the “ dough.” 
Baker, and the direction are outstanding, authen- Inside contacts give Johnny a working over, 
uc atmosphere and detail further heightens salient but he still remains mum. Carter and his mob, 
dngli imalgamated. British (X). Featuring situations, and no punches are pulled at the desperate, kidnap Suzanne, Johnny breaks jail 
Stanley Baker, Margit Saad and Sam Wana- grisly, yet showmanlike, fade-out. First-rate and then follows a tremendous fight for the 
maker, Produced by Jack Greenwood. Directed British adult fare. money = — pewates. os as - 
by Joseph Losey. Screenplay by Alun Owen. . nears the field, leaving Suzanne alone, an 
Director of Dietenneniar Robert Krasker Story.—Johnny Bannion, a hardened criminal, Carter and his coniuees dig frantically without 
Musiral Divector. Jokune Dankworth. 6.167 feet plans a racecourse hold-up from his prison cell. 


: results. 
On his release, Mike Carter, a former associate, 


we January 9, 1961 
Release Jamar) , informs Johnny he knows an individual who can 


Production.—The picture suggests that crime 


UNVARNISHED British crime melodrama, dispose of the loot. At a party, Johnny mects rarely pays and hints that prisons breed more 
hingcing on a “big house.” It concerns an Suzanne, a ravishing foreign gril, is infatuated criminals than they reform, but never moralises. 
incorrigible crook who successfully organises a by her and ditches aggie, his old flame. The Primarily the anatomy of a crook, its vital statis- 
large-scale racecourse robbery, but falls foul of robbery goes smoothly and forty thousand pounds tics tot up to frank and suspenseful melodrama, 
his accomplices, as well as the police, gets are grabbed, but Johnny foolishly pockets five spectacularly culminating in “ curtains" for the 
entangied in an attractive skirt and finally bites hundred and fifty before burying the rest in a wrongdoer. 


Sianley Baker contributes a — 


the dust. The criminals’ vicious code is vividly ful portrayal as born criminal Johnny, Margit 


nterpreted, there are graphic and disturbing 
impressions of prison hfe and the sex asides 


remote field. Maggie tips off the police, the 
notes are traced, and Johnny is arrested. He 
returns to the same prison, but won't tell his 
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West End 


I WAS delighted to read the rave notices 
given Sophia Loren for her stint in “It 
Started in Naples * (?aramount—VistaVision). 
The curvaceous, vol tile and talented Italian 
charmer hasn't been too happily cast lately, 


but she comes back into her own in “It 
Started in Naples. 
But much as I the critics enjoyed her 


performance, there 1% person who will relish 


it even more—Jim Pattinson of Twentieth 
Century-Fox, He's ching the eagerly awaited 

The Millhonairess Twentieth Century-Fox 
CinemaScope—Briti co-starring Sophia Loren 
ind Peter Sellers, he Carlton, Haymarket 
on October 20, and phia Loren’s grand per 
formance in * It Sta in Naples must boost 

Ihe Millionairess’s ock, 

Jimmy _ Pattinson nd Paramount's’ Fred 
Hutchinson are “ old chinas,”’ but all the same 
Jimmy can hardly dé ss than give Fred a box 
of cigars for Christo One good turn, even 
if its accidental, deserves another! 


Ihe business done It Started in Naples’ 
it the Plaza over the weekend was topnotch, but 
ithough it’s certain to keep it up, the comedy 
must leave on October § The next day 

Psycho’ Alfred Hitchcock's 
chiller, season. 

The amazing thing 
way it’s ridden the 
pendous box-office 
clusion 
the 


tion 


(Paramount) 
returns for short 
ibout “ Psycho is the 
press 
One 
from this 
obviously 


than 


violent storms to 
startling 
ind that is 
pay more 
reviews 


Stu- 
success con- 


that 
itten 


can be drawn 


cash customers 


to film advertisements 


+ 7 + 


COLUMBIA'S S 
(CinemaScope), a lush 
drama, is the only 
End It got off to 
Odcon, Leicester Square 
compelling feminine 

Incidentally 
CinemaScope), th 


We 
marital 
to the West 
start at the 
and its star values and 
ippeal should see it safely 
‘Bells Are Ringing’ 
Judy Holliday—Dean 
finished well on the right side. 


Meet 


melo 


ingers When 
ind frank 

newcomer 
satisfactory 


other 


through 
(MGM 
Martin 


comedy, 


+ + + 


THERE ire 
Make 
Scope) 


buts about Let's 
Century-Fox—Cinema 
Monroe-Yves Montand 
mantic comedy with music has definitely 
Haymarket, alight It's attracting 
t ge and the public transport trade and 

’ ipplause from both All 
fev these days have universal appeal 
embarked the 
and hardly 


no Ws of 
(Twentieth 


The Marilyn 


Love 


set 
Carlton 


husiastlic 


Love has on 
fir ’ London 


fai ster 


just 


release ean 


+ + 


LEVEN © (Warner-Pathe—Pana- 
still z gz guns at the Warner 
Theatre. I fancied the « ces of this star-decked 
comedy crime thriller tron beginning and 
confidently anticipate it hi kpot when 
it visits the suburbs, starting ¢ \f 


‘OCEAN 


vision) Is 


by JOSH BILLINGS 


If WOULD be an exaggeration to say that 
The Fug Kind "’ (United Artists) contains 
popular ing ients, but such ts the chemistry of 
Tennessee Williams's last opus that it’s filling 
the Londor vilion. Work that one out! 
+ + + 
THERES Vays room for a rousing western, 
even in the Piccadilly precinct Proof? The 
success of One Foot tn Hell” (Twentieth 
Century-Fo. inemaScope) at the Rialto, 
Coventry ‘SS Last week's receipts equalled 
the first, allhough the film was on release 
+ + + 
POLLY ANNA ™ (Disney) shows no signs of 
flagging at fio One, Oxford Street. Its doing 
first-class 1 e and evening business and all 
classes and are finding the comedy melo- 
drama imm enjoyable. Definitely a welcome 
change fror pstick and sex! 
+ + + 
NORMA" WISDOM’'S newest comedy 
There W rooked Man” (United Artists 
British) ha holding its own at the Astoria 
Charing Cr Road. On Thursday, To Hot 
to Handle irner-Pathe—British), an X cer 
tificate striy melodrama, moves in Il can 
hardly wait id the press notices 
+ + + 
THE RA? double bill Piccadilly Third 
Stop © (Bri nd “ Three Moves to Freedom 
(German) tely caught on at the Leicester 
Square The Today, Surprise Package * 
(Columbia h), a Satirical comedy, arrives 
+ + 
DURING kends the Columbia unit pro 
gramme, \ v¢ Young Men” (American) and 
Anna of B lyn’ (Technirama—ttalian), has 
been scorin the Odeon, Marble Arch, but 
the weekday 1s haven't been so hot. This 
was expectec 
: + + 
THERI switch at the Ritz last Monday 
Doctor (Rank—British) took over 
from * Dent the Chair" (Renown—British) 
The Denti imply paid for its board, and 
Doctor in which, by the way, estab 
lished an all e record during its release on 
the Rank Ci is Certain to cash in 
4 + + 
1 HEAR ‘Jazz on a Summer's Day’ 
(Hillcrest) ge to a terrific flyer at the Cameo 
Poly, Regent ect I'm not surprised for the 
Cameo-Poly ist the hall for it But don't 
get the idea the Circuits turned the picture 


down flat. IT ve all given it a trial, but you'd 
hardly believe if you'd read the scribes. And 
what's the second feature at the Cameo-Poly? 
Only *“ Some Like it Hot (United Artists) ! ! | 


11 
rHI NUDIST STORY (Eros—British) 
goes merrily on its unblushing way at the 
Cameo-Royal, Charing Cross Road Billed as 
Nature in all its innocent beauty,” must be 
IPpe g to aesthetics as well as hoi polloi! 
+ + + 
| UNDERSTAND Home From The Hill 
(MGM—CinemaScope) goes into the Queen's 
Baysw for a short season. When you think 
of some of the films which have had a Wes 
End showing, it makes you wonder why room 
could have been found for this strong melo 
dram starring Robert Mitchum and Eleano 
Park 
+ + + 
SOUTH PACIFIC (Twentieth Century 
Fox—Todd-AO) is doing as well as ever he 
Don mn, Tottenham Court Road, and play 
to sudiences all over the country Can 
Cat Twentieth Century-Fox—Todd-AO), also 
sco fluently, will stay at the Metropol 
Vic intl just before Christmas 
+ + + 
RI ire matinees daily a he Emp 
‘ Sundays bu Ben-Hur (MGM 
Cas 65-Panavision) has no trouble filling 
ind will soon be completing its fi 
) super-super is playing in key situ 
ll and meeting with like succe 
+ + + 
Phil A\TEST of the hard cket 
S hou End (Columb « m 
Sc steadily building a he Colum 
Th ftesbury Avenue A glo mu 
{ i to feel S way 
=| 
On release 
TH SI ieresuing i ( cw ‘ 
Ih S (Warner-Pathe) I 
" i p y fully o 
ck -p ol 1 s now d 
yusiness on the ABC ¢ 
B ) oO The N 
St d ov malt m o OU 
d W Th 
Iu 
+ + + 
AS d j Psycho (P 
1 d hw) } y ! a 
| 4 At) \ 0 < 
Thanks ) dv« 
x fi rock 
y and m ny 
+ + + 
CO {BIAS Suddenly I Summ 
(B ighly profitab I lightly 
yatchy week The Tennesse W m 
nelod #% course, an intelligent n 
I 
d \ ipproach th m 
»p Elizabeth Taylo o me x 
thie s 
THER Ss nothing nhibited thout Thy 
Brid ( Dracu (Rank-Universa British) 
whic eediess to say, has been going over ¢t 
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Musical Director Benjamin Frankel 
8.920 feet. Releace November 7. 1960 


SATIRICAL comedy, set on a Greek island. 
Adapted from Art Buchwald’s book, it's about 
1 former U.S racketeer and a deposed king who 
ire brought together in dizzy circumstances and 
eventually find “ honest employment as joint 
operators of a lush casino. Noel Coward plays 
the merry monarch,’ Mitz Gaynor supplies 
the feminine interest, and Yul Brynner is the 
ex-mobster, but they and the hand-picked sup- 
porting casl wage an unequal battle against 
uneven direction and a loose script. Funny at 
times, but too clever by half, the opus belies 
its intriguing label. Moderate British tithe and 

hght booking 

Story.—Nico March, a tax-evading racketeer, 
is deported from the U.S to his native Greece 

{ behind a suitcase containing a substan- 
egg. Nico arrives at Kadmos, an isolated 
island, and excites the curiosity of not 

scrupulous folk, including Pavel, ex-king of 
oli who offers to sell Nico his jewelled 
milhon dollars. Meantime, Nico 

that his suttcase be sent on, but his 
ing despatches Gabby, his girl frend, in- 
Nico ded by Tibor a whacky Hun 
thinks up a number of schemes to make 

ut they misfire and he plans to steal 
ibby objects, parturcularly as Stay 

tells her m was stolen from a 

s cursed However Nico Zoes 

purloins the crown and ts shot 

ills into Stavrin’s han Nico 

warry Gabby and g traight 


he and Pavel successfully 


Production. he picture’s Opening p 
J do c w is bright, bu 
action switch 
vn r rants too 
{ Noel Coward 
rgiven his painful render 
song as ex-king Pavel, and Mutzi 
ner hig ngagi 
more than 
Stagy direction 
pl t 
moments 
ts humour 
As for 


or we jou! hardly ne 


Points of Appeal. 


dlc ficate 


Dinosaurus 


SCIENCE-FICTION leg-pull,”’ finely photo 
raphed in CinemaScope and De Luxe Color 
I t ric monsters and a pre- 

ve from Natures deep 

on a tropical island 
e between the serious 
too clearly defined, but 

nd clever trick camera 
ill ‘ fun and a bloodless 

Incident \ 1 \ ceruficat 

jually suitab 


novelly DOOAKI 


Story. ~“Wh building 

opics, Bart Thompsor an engineer. disturbs 
wo dinosaurs, one carnivorous and ve other 
rbivorous ind prehistoric man Betty 
omely daughter of a local scientist, spots the 
“rs, revived by lightning, gives warning and 
nd Mike Hacke 1 rapacious manager 
defence preparations. Meantime, Julio 
s ill-treated foster-son, runs away and he 

he prehistoric man become chummy l 
the carnivorous beast goes on the rampage and 
lulio, Betty and the prehistoric man take shelter 
1 cave. Hacker gets troublesome just as the 
cave begins to collapse, but Bart saves Julio and 
Betty, and the prehistoric man dies supporting 
umbling roof Hacker fails to survive 
rian monster expires in a quicksand 
trail of terror ends when Bart 


knocks it over a cliff. Danger passed, Bart and 
Betty marry and adopt Julho 


Production.—The picture has two particularly 
good gimmicks, the prehistoric man’s friendliness 
and the vegetarian dinosaurs dog-like devotion 
to the small boy, and the human interest and 
humour arising from each securely link the 
spectacular highlights. Gregg Martell is terrific 
as the amiable cave-man, Alan Roberts ingrati- 
ates as the wide-eyed Julio, and Kristina Han- 
son and Ward Ramsey make the most of the 
conventional heart angle as Betty and Bart, but 
Fred Engelberg rather overdoes the heavy stuff 
is Hacker. The direction is a trifle uncertain, 
rut fun predominates, and the whole thoroughly 
entertains 


Points of Appeal.—Jolly and exciting tale, com- 
pelling juvenile slant, excellent photography, ar- 
resting ttle, CinemaScope and De Luxe Color 


Private Property 


Cross-Channel American (No certificate) 

Directed by Leslie Stevens Featuring Core) 

illen, Kate Manx and Warren Oates. 7200 feet 
approx. Release not fixed 


SIZZLING sex melodrama, with psychopathic 
overtones. It's about two crummy beatniks who 
come to sticky ends while planning a young 
married woman's seduction The acting and 
direction are brilliant and ut has no difficulty 
n stuumulatuing the imagination, but culminates 
on a salutary note The staging is modest, but 
clever lensing conceals the lack of production 
pol sh Provocative o say the least, it'll make 
both high- and low-brow audiences sit up 
Money-spinning off-beat offering 

Story..Duke, a handsome, intelligent, but 
savage, beatmk, and Boots, his dim-witted buddy, 
whom he taunts about his sexual inexperience, 

by petty chiselling. Ann, love starved wife 
of Roger, an insurance agent, catches their eve, 
they trail her to her home and watch het 
swimming naked. Posing as a gardener, Duke 
calls on Ann and woos her. intending to hand 
her over to Boots After lengthy approaches, 
Ann falls for Duke, who now desires her, bur 
Boots, flashing a knife, intervenes Boots is 
unable to take advantage of the situauon, burt 
hreatens Ann if she tells Duke The latter 
thinking Boots has raped Ann, goes berserk, 
fights Boots and kills him. Duke then turns on 
Ann, but Roger makes a umely appearance, and 
here is a struggle between the two men. During 
the scrap, Ann shoots Duke dead, but doesn't 
reproach herself 

Production.—The piciure delves into the minds 
of the three principal characters and arrives at 
some startling conclusions before it’s through 

Manx is tantalizing as the nymphomaniac 
Corey Allen contmbutes a fascinating study 

f 1 as the cunning and depraved Duke, 
Warren Oates ts equally effective as the moronic 
Boots, and Robert Wark registers as Roger. 
The cameraman ably supports the director, and 
here 1s commendable economy of d alogue No 
letter in the Censor’s alphabet, not even the X 
meets this situation! 

Points of Appeal.—-Sensational story, superb 
acting aod direction and tremendous expiota 
on anges 


The City of the Dead 


British Lion. British (X). Featuring Christopher 

Lee, Betta St. John and Dennis Lotis. Produced 

{ Taylor. Directed by John Moxey 

Screenplay by George Baxt, Director of Photo- 

graphy, Desmond Dickinson. Musical Director 

Douglas Gamley. 7026 feet. Release November 
21, 1960 


SUPERNATURAL melodrama, unfolded in a 
New England village It describes a modern 
witch hunt and ends Dracula-like woth the devil's 
disciples being cremated and the heroine's last- 
minute escape from an early grave. The majority 
of its players put up a brave show in testing 
circumstances, and the cameraman’s on his toes 
but, despite painstaking treatment, the X_certi- 
ficate hocus pocus is undeniably “ fourth form.” 
So-so British “ creepie.” 

Story.—Some two hundred and fifty years 


n ev 
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after Elizabeth Selwyn, a witch, and others, sold 
their souls to Lucifer in Whitewood, Massa- 
chusetts, Nan Barlow, an attractive student, is 
persuaded to visit Whitewood by Driscoll, her 
history professor. She stays at the Ravens Inn, 
owned by Mrs. Newless alias Elizabeth Selwyn, 
starts snooping and, following many strange ¢x- 

riences, 1s made a human sacrifice by rs, 
Newless during a witchcraft ceremony. Nan’s 
brother, Richard, and her boy friend, Bill, 
investigate, helped by Patricia, granddaughter of 
Whitewood’s blind vicar Later, Patricia is 
grabbed and prepared for sacrifice, but Bill, 
although fatally injured. manages to lay the 
shadow of the Cross over the witches. They, 
including Mrs. Newless and Driscoll, are burned, 
and Richard rescues Patricia. 

Production.—The picture's trouble is that it 
falls heavily between two stools—it has neither 
the eeriness of the [adgar Allan Poe thrillers 
nor the sustained ex >erance of the Dracula 
blood-curdlers. Betta Si. John meets emotional 
demands as the menaced Patricia. Venetia 
Stevenson ts comely he shortlived Nan, and 
Patricia Jesse! confide straddles a broomstick 
as Mrs. Newless, but Dennis Lotis is much too 
casual as Richard, Ch wher Lee fools nobody 
as Driscoll, and Tom rylor gets few chances 
as Bill Its seventcen century prologue has 
colour but the follow-through is faulty 
‘The City of the Dead” seldom grips, never 
scares and goes on fa o long 

Points of A .—-Arresting. if somewhat 
misleading title, well-known plavers, good techni- 


cal presentation and qguoia ucket 


Clue of the Twisted Candle 
Angelo Amalgamated. British (U). Featuring Ber- 
nard Lee, Colette Wilde and David Knight. Pro- 
duced by Jack Greenwood. Directed by Allan 
Davis. Screenplay by Philip Mackie. Director of 
Photography, Brian Rhodes. Musical Directors 
Michael Carr and Francis Chagrin. 5,508 feet 

Release October 24, 1960 


POCKET “Edgar Wallace,” expertly pre- 
sented. It tells how a police superintendent 
solves a ticklish murder mystery, and springs a 
surprise at the finish. The actual plot ts far 
fetched, but a talented cast and a resourceful 
director successfully capture the author's gift for 
slick narration and turn its theatricalities into 
amusing and exciting tabloid * whodunnit. 
Good British “ second.” 

Story.—Viney, secret associate of Ramon Kara- 
dis, a foreign financier, calls on John Lexman, 
a young man-about-town, there 1s trouble over 
a threatening letter, guns are drawn and John 
shoots Viney Chief Detective Superintendent 
Meredith and his aide, Sergeant Anson, visit 
Karadis in his closely guarded West End study, 
but he refuses to support John’s alibi. John gets 
life imprisonment, but Meredith secures his 
release and uses him to bait a trap for Karadis, 
who has been blackmailing Lady Buckland, a 
rich widow. Ultimately, Karadis ts shot dead in 
his sanctum, Meredith sifts the many suspects, 
proves that John killed Karadis and establishes 
motive 

Production.—The picture, which confirms yet 
again that the late Edgar Wallace was a past 
master at making fiction more exciting than fact, 
has never a dull moment Bernard Lee 
thoroughly convinces as the shrewd, determined 
Meredith, Stanley Morgan provides laughs as 
the not so stupid Anson, David Knight com- 
pletely disarms as John, Francis De Wolffe 
hams effectively as Karadis, and Colette Wilde 
and Christine Shaw furnish a slight feminine 
angle. Curiosity is aroused at the start and 
artful interplay of intriguing character against 
appropriate backgrounds holds the interest until 
ending. You couldn't crowd much 

nour 


the twist 
more into 

Points of Appeal.—Entertaining tale, popular 
and vers im. handy footage, quot ticket 


and | 


Not A Hope In Hell 


(U). Featuring Jon 
Sandra Dorne and Richard Murd n 


Pe riwee 
Produc ft d 
Maclean 
Director 


British 


irchwa) 


by Roger Proudlock. Directed 
Rogers. Screenplay by Raymond D 


SEPTEMBER 22, 


1960 


ef Photography, Geoffrey Faithfull. 


Release not fixed 


HAPPY-GO-LUCKY comedy, anchored to an 
English village k centres on a hefty woman 
Customs officer who challenges wily smugglers, 
but loses the fight and finally takes a mighty 
swig of illicit liquor. The characters are drawn 
from stock, but the equally well-known players 
put some fresh life into them, and the staging is 
adequate. Passable secondary hall quota. 


Story.—Cy Hallam, a young American study- 
ing British Customs and Excise methods, is 
assigned by Miss Applejohn, a burly Customs 
execulive, to vestigate smuggling at Hell, a 
West Country village. Posing as press agent for 
Diana Mallory » alluring American tv star, 
Cy stays al ar run by Dan Evershed. hench- 
man of Bertie Bernard, the gang's smooth boss 
ater, Miss Applejohn arrives, but, after some 
slaphappy actio nvolving runaway steam 
roller, she gets ty and joins the smugglers. At 
the same time, ¢ falls for Jean, the squire’s 
comely daugh d buys Dan’s inn, and Dan 
engaged by Di or American ty veals that 
he is actually rl. Diana accepts Dan’s pro 
posal, and Mis ylejohn, still tiddly, tells the 
Customs whx can do with their job! 


6.950 feet. 


Production. picture is a new comedy, vet, 
oddly enough. n of its jokes have an aura of 
nostalgia. M Judith Furze, who, inciden 
tally, doesn’t receive star billing, literally carries 
all before he Miss Applejohn, and Richard 
Murdoch, Jo rtwee, Sandra Dorne, Tim 
Turner and ¢ Hulbert head the supporting 
cast. The dir .ceps things moving, and the 
settings mect t demands itle 
prophetic, bu werall 
demanding 

Points of App:ol.—Simple 
cast. British ’ nd L 


ts title could be 
should tickle the un- 


humour 
certificate 


popular 


Love ‘low—Pay Later 
Gala. Germa Directed by Rudolf 
Featuring Bel; Lee, Walter Rilla 
Wilcke. * feet. Release not 
PART-FAC] German = sex 
with English itles. It concerns Rosemarie 
the notorious nkfurt call eirl, who made 
things hot for i) clients, but finally got fatally 
singed. It has te a competent cast and the 
Staging is adec but the central character, a 
tart by choice a two-timer at that, fails to 
elicit much sy thy. Hard, squalid and pro- 
tracted, the o. | has littl to recommend it, 
apart from its Cheap industrial hall catch- 
penny. 


Jugert 
md Claus 
fixed 


melodrama, 


Story. — Ros irie, 
parents, does n 
then walks the 
game, borrow 


born of impoverished 
il labour in a workhouse and 
reets. She soon seeks bigger 
mney, takes an elegant apart- 
ment and attr influential men. Woltikoff. a 
wealthy Russia offers her his protection, but 
she refuses to iy straight by him. He finds 
out, dies sudd and Rosemarie again goes it 
alone. She mex other men, but is less choosy 
and finally co to a mysterious and violent 


end. 


Production. Picture Opens on an intrigu” 
ing note, but « the “ heroine ™ starts her own 
* business th tion becomes bed-ridden and 
1 bore, and ¢ the shock climax falls flat. 
Belinda Lee's 1g is unsubtle, but she defin- 
itely has the f |! and physical assets as Rose- 
marie, and Wa! Rilla, Paul Dahlke and Claus 
Wilcke head sound supporting team The 
director takes documentary approach, but 
there are far many detours. It's not just 
a prostitute’s compendium, but a streetwalker’s 
tome 


Points of Appeal. 


Shorts 
Rank 


THE ROCKE! 


Title and star 


1GE LANCERS. British (WU) 
820 feet.—In this Look At Life short we see that 
crack cavalry regiment the 9th Queen's Royal 
Lancers at work and recreation. Now to be 


15 


amalgamated with the 12th Royal Lancers, the 
regiment still maintains its interest in horses as 
befits it as the introducers of polo wo this 
country in the 1880's. A colourful one-reeler that 
pinpoints the changing face of the modern Army. 
Very Good 


KEEPING FIT. British (U). 820 feet.—A light 
hearted Look At Life one-reeler showing some of 
the many usual and unusual ways in. which 
people in Britain strive for physical fitness. They 
include courses at the Central Council of 
Physical Recreation, at a health centre in the 
West End and a nature cure centre. Other 
earnest seekers after health are seen taking 
early morning dips, pedalling grimly on indoor 
cycles and practising both Yoga and Judo. Good 
SATURDAY. British (U). 820 feet 

acht icing im and around Southampton 
Water, f on beach and in pleasure craft and 
shots of e Royal Yacht * Britt a’ a 
off Cow e all seen it { 
Life s Mable a ¢ the ck 
Philip is friend. Uffa 
form ! g-fifteen Very Good 


SOLEN! 
Ya 


ancho 


YOUR FILMS 


—continued from page 11 


ST WORLD” (Twentieth Century 
Scope) finished well in the monev 
tion of Conan Doyle's 

a laugh and a thrill 


+ 


AS ED ( 
(United 


low -clas but 


rED Inherit The 
doing better in good- than 

favourable word-of-mouth 
advertis tarted to narrow the gap. All 
who've monkey trial melodrama 
rave abc March's and Spencer 
magnifice 


Wind 


Tracy's 


+ + + 

ON! OOT IN HELI (Twentieth 
Century-F< CinemaScope) has, by all 
opened pP singly The all-star 


good 


iccounts 
western 
certain value for 


money 


lovers 


+ + 


THE RENOWN comedy 
Chat (B sh). collected 
ts Londo uns The 
halls we even higher 
makes 


Dentist In The 
1 preity penny during 
returns from 
ind the 


provincial 


total to date 


+ + 


MUCH THI 
Sky" (British 


fluently 1¢ 


same goes for Light 
Lion—British) It's 
suburbs. but its pre-rel 


urns Ww ke some beating. 


7 7 + 
THE GREEN MARE’S NEST” (Cross- 


nnel—t French) is definitely 
But I must warn you that 


e and is a bit 


inscope 
owd Pp it earns 


too gamy for family 


- + + 


NEVER thought there'd be reissue 
compare with Rank’s British “ Doc- 

House ind “ Genevieve.”’ but there 
Anglo-American twin-set,”” “A 

Town ce Alice” and “The Glenn Mille: 


Story has been fairly coining money. Grab it! 


pro- 
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‘Ben-Hur’ is getting near the 


20-million dollar 


BEN-HUR's reserved-seal engagements in 
nited States and Canada alone have 

idy achieved a total box-office gross of more 
an 19,000,000 dollars 

Every engagement that 
il} running. Eleven 

now been playing 


has been played to date 
theatres in the U.S and 
“ Ben-Hur " for 
In England, it has been 
Empire, 
and 
that 


presented 


(Canada have 


mune months or longer 
Leiwceste! 
the demand 
matinee per 
every day 


plying oO 
Square for 
fo 


“ais 18 SHI SO 


capacity at the 
nearly 10 months 
Mense 
formances will now ix 


Sundays 


Loopt 


Capacity 


The Empire, Leicester Square, topped the ster 
ne equivalent of 1,000,000 dollars some months 
towards the 
picture is also playing to 

Dubin and Glasgow 
befor 
ind Brussels, Octobe 

Other 
Brisbane 
Antwerp 


now we on S way 
sccond milhon. Now the 


Birmingham 


ge ind 


ny n 

open in IS new foreign cities 
ncluding Ror 
n, October 21 


> 


daics are 
September 
Rotierdam 
October 15 
October 22 
Milan and 
Novembe: 


Sep ernhx 
jam, Oy 
{ Greene va 
| Lisbon 

Dus Idort 

‘ Frankfurt 

November [8 

he mornient playing to 

CBS n Tokyo Osaka Sydney 
ris, Montevideo, Bombay, Nagoya 
Johannes 
Singapor 


bukuok ( aracas 
Sanhiage Lima 
A 


New release date for 
‘Watch Your Stern’ 


ABC circun of 
Peter Rogers 
commence on 
with ** The 
nadle first in the 
rou re date wa 
Monday, October 31 
rhe Mary 


comedy 

raw 
partnership 
Edgar 


n Queen 


mark 


October 6, the Queen Elizabeth October 13 and 
the Empress of Britain October 14. It will also 
be going on the winter cruise of the Johann Van 
Oldenbarne velt 

After the first showing at the Forum, Jer- 
sey Watch Your Stern” is doing equally 
good box-office business on its second pre-release 
showing at the Picture House, Douglas, Isle Of 
Man 

The comedy was given a tremendous recep 
1 Capacity house on its opening night 
ind so great was the word-of-mouth publicity 
that the takings shot even higher on the follow- 
ing day, establishing an all-time record for any 
Anglo picture ever to play the theatre 

Directed by Gerald Thomas, “ Watch Your 
Stern Kenneth Connor, Eric Barker, 
Leslie Phillips, Joan Sims, Noel Purcell, Hattie 
Jacques with Spike Milligan and Eric Sykes and 
Sidney James. 


tion trom 


' 
Slars 


guest star 


‘Scoundrels’ is an 
international success 


THE Associated British comedy 
Scoundrels which did so 
now achieving a similar 


For example, the film, 


“ School for 
well in Britain, 1s 

success abroad 
which stars lan Car- 
Janette Scott and Terry-Thomas, has 
unprecedented opening week at the 
Cinema Toronto, Canada, where, 
six-months’ run, it took over 
dollars in the first seven days 
Sutton, New 
enthusing 
* one- 


mucha 


for a 
thousand 
week in 
audiences arc 


i ninth 
York, and American 
fully appreciative of tnx 


now in is 


Ov it 
ypmanship ingle of the picture 
popularity, Warners have 
a Continental opening in Paris, 
Berlin during the next month 
country by Warner-Pathe 
School for Scoundrels "’ is based on the novels 
of Stephen Potter, is directed by Robert Hamer 
nd produced by Hal Chester. It is proving to 
he one of the biggest-grossing pictures for 
Asso ted British this year 


@ Because of the continued expansion of Regal 
Films International, it has installed additional 
telephone lines. GERrard 9372 (5 lines) 


n ils 


and in 


ised in this 


KIA-ORA 
SS” | CUP SQUASH 


GOLDEN ORANGE SQUASH 1- 
also ORANGE or LEMON 6d 


Firm favourites with every audience 


Kia-Ora Cup Squash Dept. 33 Rushworth St., London, S.E.1 


WAT 3063 


1960 


‘PSYCHO’ COMING BACK 
TO THE WEST END 


Owing to its phenomenal success Para- 
mount is bringing Hitchcock's “ Psycho” 
back to the Plaza, London, for a short 
season of two weeks commencing September 
29 

The film is 
Oxford Picture 


breaking records at the 
House, Manchester, and in 
the first two weeks of London release, 
north-west and north-cast, the 
72 theatres totalled £88,810 


receipts al 


Newman-Ritt will make 
five for Paramount 


JACK KARP, Paramount studio head, has 
completed a deal with the company headed by 
Paul Newman and Martin Ritt to produce five 
pictures for Paramount release 

Newman will star in three of the five films to 
be made over a period of several years 

Paul Newman, who recently starred in 
** Exodus,"’ leaves for New York and Paris in 
October, accompanied by his  actress-wife, 
Joanne Woodward. They will co-star in “ Paris 
Blues,” a Pennebaker production for United 
Artists, which Martin Ritt will direct 


‘Suddenly, Last Summer’ 
still going strong 


AFTER a record-breaking 17-week exclusive 
West End engagement at the Columbia Theatre, 
the controversial picture “Suddenly, Last 
Summer" contmues to score m_ box-offices all 
over the country 

Sam Spiegel’s Horizon 
Columbia has done boom business in every 
situation it has so far played, and on its pre- 
engagement at the New Victoria in 
business has been unprecedented 


Briuish production for 


release 
London 
In three »mportant pre-release situations along 
the south coast—at Brighton Exeter and 
Plymouth-—** Suddenly , Summer ° has 
achieved the highest figures on record for a 
Columbia release at these holiday centres 


Last 


From Birmingham, Leeds, | Sunder 
land, Newcastle, Edinburgh (at two situations) 
and Glasgow come reports of terrific business 


verpool 


‘Home from the Hill’ 
premiere next week 


MGM's Sol C. Siegel production, “ Home 
from the Hill,’ starring Robert Mitchum and 
Eleanor Parker is to have a special London 
premiere at the Queens, Bayswater, on Sunday 
September 25. 

The picture was directed by Vincente Minnelli 
in CinemaScope and Metrocolor 


Good news about 
Anglo comedies 


ANGLO'S “Carry on Nurse” is now in its 
seventh week at the Grand Theatre,“Perth, and 
business has been excellent throughout 

“Carry on Constable,” at Sydney, opened up 
to very good figures during the first five days, 
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and exceptional business ts being maintained says the wartime filo 
the distributor, British Enypire Films (Pty.), Lid 

‘Please Turn Ove Anglo’s other Peter attacks 
Rogers production, is booked for a season at The 
Sydney's largest theatre, The State, so that Anglo land, on Sep 
will have two films playing concurrently there cide with “ Baise of Br 


“ Bliz on 
depicts England stand against 


premier the Regent 
ember 16, was 
iain 


Britain which Nurse was given a move-over run 
the Nazi air Drive-In cinema where it continued 
remendous crowds 

Theatre, Auck 


umed to coin- 


Weck” in com Alan White scores 


New Zealand is equally enthusiastic with memoration of the 20th anniversary of the blitz 


‘Please Turn Over in its seventh week of It was attended by many of the 


terrific business at Christchurch, and “ Carry part in the fig ogether 


airmen who took 


with Sir Keith Park at personals 


on Constable” at Timaru has exceeded the who was Air Officer Commanding 11 Group AB 
highest figure for any “ Carry On” film at that in the Battle of Britain. Lady Jordan. widow of ah. policy of taking the stars 
situation Sir Wiliam Jord New Zealand High Com the public paying handsome dividends 


missioner in London durin 


Connolly, Minis { Defence 


Hungarian folk dancers Air Staff. Air Vice-Marshal M 


specially recorded 


The audienc ird a 


message from B vs Chief 


to be filmed by Disney Chief Marshal $ rhomas ¢ 


WALT DISNEY Productions is to make a 


S0-minute film of Hungary's State Folk Dance 
Ensemble 


al film shot uh the 
siush during ! It 
in the United K mm by 
When completed, it w xe used by Disney as and overseas b 
part of a full-length film on European folk-lore 
Work on the film begar September 14. After 
rehearsals, shooting wil ke 25 days. 


ae N / 
The ensemble will perform nine Hungarian arry on urse 


dances, and there will be special items by the 


ensemble’s musicians and singers winner in Panama 


J. Bermann, head f Disney's European 
Department, recently spent cight days in Hungary CARRY ON RSI 


o make final arrangements for the shooting leased in many « is territories by JAROFD, One, Ox 
recently record business 


Pike 
“ Bluz on Br was compiled from off 
Germans and the 


t y tribute 
reing dis uted press coy was given to the even 
British Lion |} 


International Films 


White wi re ike 
the war P. G has arranged to mak 


and the Chief of 


Savoy \ n, where he was mobbed 


Air Staff, Air 


out of ih ca 


and led chiidren in the popular 
h “Tic Me Kangaroo Down, Spo 
ms 
districts 

Alan W was made an hono 
of the ABC Minors’ Club 


is a 
Pollyanna’ races on 


WALT DISNEY’S Po 
ch is being re tinued d-breaking fon 


ind can 


in Panama seven 


Following an it launching, which inclu- "90 


ded saturating vy with 


World premiere of posters, the fn «ded 


Lux cinema wi cord gi 


Blitz feature The box-offic was the 


theatre began » Rank 


\ GLITTERING world premiere was arranged 1957 
by Lion International in New Zealand to launch Following its 


highest since the Te rd kg 


films in October , ‘ . hx 


window bills and Christin and 
a six-days run at the releas promot 


vid Swift Po 
min and 


n uit 


irry On ied on page 2\ 


lighted ¢ ds of youngsters both ins 


The s »pe d on the stage of eacl 


per 


appearan eeven minors matinces bega 


e Calle tour a Regal, Walham Green, and 


by 


sO 
' h 
n . 


BUTCHER'S FILM D STRIBUTORS LIMITED 


(Jack M. Philli, « and W. G. Chalmers) 


ANNOUNCE DETAILS OF ‘HEIR CURRENT PROGRAMME 


SHORTLY FOR RELEASE : 


“TROUBLE WITH EVE” 
“THE HAND” 
“THE MAN WHO COULDN'T WALK” 


JUST COMPLETED: 
“THE GENTLE TRAP” 
NEW PRODUCTIONS: 
“THE BREAKING POINT” 


“KICK BACK” 


All productiows at Walton Studios 


A.B.C. CIRCUIT-Cert U 
A.B.C. CIRCUIT-Cert ‘A 


RANK CIRCUIT 
Release October 17th—Cert ‘A 


Producer: Jack Parson 
Director: Charles Saunders 


Commences October !Oth 

Producer: Peter Lambert 

Director: Lance Comfort 

A Foxwarren Picture for Butcher's 
Distribution commences October 17th 
Producer: Henry Passmore 


175 Wardour Street, London, W.1 Gerrard 7282 


Wy 
= — Su 


REGAL FILMS 


INTERNATIONAL LIMITED 


ie 


IT REALLY HAPPENED | 
THE MOST SENSATIONAL ® 
TRUE-STORY OF THE CENTURY 9 


“THE SIEGE OF 
SIDNEY STREET... 


™S DONALD SINDEN - NICOLE BERGER 
KIERON MOORE - PETER WYNGARDE 


with GODFREY QUIGLEY - LEONARD SACHS - ANGELA NEWMAN 
GEORGE PASTELL - TUTTE LEMKOW - T.P.McKENNA - MAURICE GOOD 


Story by JIMMY SANGSTER . Screen play by JIMMY SANGSTER and ALEXANDER BARON 
Music Composed and Conducted by STANLEY BLACK 
“YA VAS LYU-BLYU” Lyrics by DAVID PALMER and ROBERT MUSEL 
Produced, Directed and Photographed by ROBERT S. BAKER and MONTY BERMAN 
in DYALISCOPE 
WESTREX RECORDING A MID-CENTURY FILM PRODUCTION 


A REGAL FILMS 


TRADE SHOWS O p E 


LONDON, STUDIO ONE . | 
& THEATRE ROYAL, MANCHESTER ODEON. M. 


WED., SEPT. 28th at 10.30 a.m. THURS. OC’ 


NASGRENO HOUSE - 27/28 SOHO SQUARE - LONDON - W1 


Tel: GERrard 4687(5 lines) GRAMS: Refilms, Wesdo, London. CABLES: Refilms, London. 


“THE 
REGAL FILMS COMPANY J 


INTERNATIONAL LIMITED 


SONJA HENIE 
MICHAEL WILDING 


“HELLO LONDON”. 


"“ RONNIE GRAHAM - EUNICE GAYSON 


with CHARLES HESLOP - OLIVER JOHNSTON - TREFOR JONE' 


AND GUEST ST/ iS 


STANLEY HOLLOWAY - DENNIS PRICE - DORA BRYAN 
ROBERT COOTE - ROY CASTi - JOAN REGAN 


AND 


LISA GASTONI 


Produced by GEORGE FOWLER - Directed by SIDNEY SMITH 
Screenplay by GEORGE FOWLER - HERB SARGENT - KEN ENGLUND 
Musical Director PHILLIP MARTELL - Composed by PHiL GREEN - Lyrics by MICHAEL CARR 
Ice Choreography TED SHUFFLE - Dances arranged by GEORGE BARON 
COLOUR BY EASTMAN COLOUR 


(already Trade Show 
INTERNATIONAL RELEASE 


NING GENERAL RELEASE 
RBLE ARCH NATIONAL CIRCUIT 
. 20th 1960 COMMENCING NOV. 21st 


NASGRENO HOUSE - 27/28 SOHO SQUARE: LONDON - W1 


Tel: GERrard 4687(5 lines) GRAMS: Refilms, Wesdo, London. CABLES: Refilms, London. 
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f stage and screen were Columbia's guests at the Odeon, Leicester-square, last week when the company premiered ‘ Strangers When We Meet.’ 
Above: Mike Frankovich with Lord and Lady Mancroft 


COLUMBIA PREMIERE OF ‘STRANGERS’ 


and Mrs. Zampi, Ernie Kovacs; Sir Simon and Lady Marks, Nathan Millstein. Below: Jill Bennett; Dennis and Mrs. Lotis; 
Yvonne Buckingham arriving at the theatre 
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RENTERS NEWS 


—continued from page 17 


CIRCUIT RELEASES 
FOR THREE 
BUTCHERS FILMS 


BUTCHER'S has three features sold for circuit 
release, two to ABC and one to Rank. 

Going out on the Rank circuit on October 17 
is ** The Man Who Couldn't Walk.” which is to 
play with Columbia's “ Strangers When We 
Meet.”” The Butcher's film is a Bill Luckwell 
production, directed by Henry Cass, and starring 
Peter Reynolds, Eric Pohlmann, Pat Clavin and 
Reed de Rouen. 

“ Trouble With Eve and “ The Hand” have 
both had try-outs on the ABC circuit and are 
now awaiting London release dates. ** Trouble 
With Eve,” which now has a U certificate, is a 
Mancunian—Butcher'’s production, produced by 
Tom Blakeley and directed by Francis Searle 
Its stars are Robert Urquhart, Hy Hazell, Vera 
Day, Bruce Seton, and Sally Smith “ The 
Hand,” another Bill Luckwell production, again 
directed by Francis Searle, stars Derek Bond, 
Ronald Leigh Hunt, Reed de Rouen and Ray 
Cooney. 


Completed 


Butcher's has recently completed * The Gentle 
Trap.” produced by Jack Parsons and directed by 
Charles Saunders, with Spencer Teakle, Felicity 
Young and Dorinda Stevens heading the cast. 

Future plans include another of the company’s 
own productions, “The Breaking Point.’ 
written and to be produced by Peter Lambert 
with Lance Comfort as director. It 1s expected 
that Pat Clavin and Peter Reynolds will have 
leading parts 

Another feature to be made for Butcher's dis- 
tribution is “ Kick Back,” a Foxwarren film, 
which will be produced by Henry Passmore and 
is due to start shooting at Walton on October 17. 


‘Doctor’ is back 
in West End 


“ DOCTOR IN LOVI Pinewood 's 
Craig-Virgimia Maskell comedy, began 
West End run at the Ritz, 
on Monday 

At the Odeon, Croydon, the picture set up a 
new weekly take record, and on its second run 
King Edward Theatre, Plackpoo! 
created an all-time seven-day take record 

As expected, “ Doctor’ broke the take 
for an RFD film on the threc 


, 
release 


Mic nhaei 
ts second 


Square 


Leicester 


at the 


record 


cgs of its London 


Anglo trade shows 


double bill 


ANGLO’'S double feature programme, “ 13 
Steps to Death and “ Liane—White Slave.” 
will be shown at the Hammer Theatre, Wardour 
Street, of Tuesday, September “13 Steps 
to Death” will be shown at 10.30 a.m. and 
* Liane—White Slave" at 2.30 p.m. the same 
day 
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-continued from page 6 


Film club launched 
in Leeds 


SAM WANNAMAKER attended a reception 
1 Leeds to inaugurate the first International 
[Theatre Film (¢ » in the city which is being 
run by Gala Fi Theatre Clubs and Star Asso- 
ciated Holdings d 

The club will open at the Plaza on October 1 
and each weekend will show films that otherwise 
could not be s in the city. They will be 
screened at 10.45 om. on Saturdays and 10 p.m. 
on Sundays. 

Kenneth Rive inaging director of Gala Film 
Theatre Club, is also associated with the Gala 
Film Theatre ¢ at Sheffield, where, next 
month, films wil! be shown three times a week 
in the Wicker ¢ na, also after hours. 

Several membe'» of the Leeds Watch Commit- 
tee attended th opening ceremony and one 
senior member said, “It is usual for the Watch 
Committee to see a preview of films which fall 
into certain cate es. This is, however, a film 
club and we hay ot so far been invited to see 
the films which appear.” 


Russia enter 
Ncisco 


LIFE’ (“La 
entry at the 


Italy and 
at San Fr 


“THE SWE! 
will be the Ital 
Film Festival 

Directed by 
Anita Ekberg, 
Cannes Festival 

Director Felli 
showing of his e 

Soviet Russi entered the San 
Film Festival { 1 first time with 
of a Soldier.’ 

A group of | 


Dolce Vita” 
San Francisco 
lerico Fellini and featuring 
film was the winner at the 


ill attend the festival for the 


Francisco 
* Ballad 


in artists including 19-year- 
old Shanno Pr enko, Vladimir Ivashov and 
director Grigor ukrai of “ Ballad of a Sol- 
dier will be ling 


Success in Uruguay 


films 


have earned an impressive 

International Festival of 
xpermmental films in Monte- 
| entries made through the 
Information and the British 
Council and ti eign Office, seven have been 
awarded speci. tions 

The seven sucx ul entries were 
(B Petroleum Co 
of the Commons th Trans-Antarctic Expedi- 
tion of 1958 Between the Tides,” British 
Transport Cor vn study of marine life 
along the coasts Great Britain; Peter Sellers’ 
“The Running, Jumping, and Standing Still 
Film * The S ge Gang * (Children’s Film 
Foundation): hlieren"’ (Shell) “ Steel 
Town” (United Steel Companies): and Ford 
Motors’ “ We a he Lambeth Boys.” 


Charles Schneer asked 
to Cork Festival 


AMERICAN 1producer Charles H. Schneer 
has been invited by the organisers of the Cork 
Film International Festival to participate in the 


for British 


BRITISH Fl 
SsucCeSS at Uk 
Documentary 
video Of ten tt 
Central Office 


* Antarctic 


Crossing " Lid.), a film 


John Cas=:vetes’ controversial film ‘ Shadows "’ 
was shown at the 1960 Venice Film Festival by 
special invitation—and was awarded the Critics’ 
Prize. Back in London, Seymour Cassel, the 
film’s associate producer, displays the award 
and receives congratulations from David Kingsley, 
managing ector of British Lion, which will 
distribute hadows."’ The film opens at the 
Academy ord Street, London, on October 14 


festival ss um entitled “ The Maker Versus 
the Views the Critic Charles Schneer's 
new prod The Three Worlds of 
Gulliver on the Swift classic, ‘* Gulliver's 
Travels,’ lumbia release, made in Techni 
color an Dynamation, will be one of the 
attractior year’s Cork Festival 

A sp ldren’s matinee of the picture 
for orp! underprivileged youngsters, will 
be held to the festival scr 
Saturda 


eening or 


Scientific Film 
Congress 
THI n 


Scientifi 
Saturd Th 


Congress of the 
\ssociation ends in 


were 


International 
Prague on 
films selected by the 
Scientific Film Association to Britain 
at the Cx ss. In addition a number of tele 
record! of both BBC and ITA 
were scl 

Amor hims 
sponsore 
tron 

The sek committee 
duction of is for the 


repr esent 
programmes 


selected was Hazard 
British ron and Steel Federa 
also noted the pro 
Tercentenary celebra 
Society The Revealing 
Eye” and , om Nature,” both sponsored b: 
the Shell | uonal Petroleum Co. Ltd., and 
shown to u Royal Society during the celebra 
tions, and ecordings of BBC Science pro- 
gramme insmitted at the time of the celebra 
tions, we sent to Prague 


tions of © | al 


Large org 


usations were the sponsors of most 
films, bu 


pictures by individuals were in- 
cluded in the final selection: ** The Marsh Fri 
tillary Butterfly"’ by Gerald Weinbren, and 
‘Four Point Conics” by Trevor Fletcher. 

Jahn Grierson’s * Seawards the Great Ships,’ 
was sponsored by Films of Scotland. Other films 
selected were, * Your Skin ” (Unilever), 
“Unseen Enemies” and “The Living Soil 
(Shell), “Root Canal Therapy” (Lucey, Insti- 
tute of Animal Genetics), “* Chronic Bronchitis 
and “ The Sully Story’ (Pfizer) 
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A SHOWPIECE “ must” for visitors to 
Shepperton these days is the fantastic old 
Edinburgh set used in Walt Disney's “ Grey- 
friars Bobby.” A detailed composite of Grey- 
friars Kirkyard, leading down the hill to 
cobbled Candlemaker Row, it occupies the 
whole of the 250 ft. by 120 ft. silent stage, 
and is the largest set ever to be built there. 

Man res Edinburgh 


Shepperton 1s t recio Stringer, wi 


ponsible for bringing 
M chael 
wi r 


| 


Problems 


ey's well-known preoccu 
zr, along 
Beeson and 


ut to reproduce the 


Costume 


xture of a museum 
prob 
his own technique 
relaying of 
doubk 
from Shepperton's power! 


was ne 
ipply almost 
u™M d 
suecn silage 
s solved by building a new powe 
and installing two extra 
Teddington studios 
brought in from every 
them, and a! 
arcs are being used on 


the Silage 
ed from 
imps were 
could 


which spare 


gh intensity 
ng and bright colours 
fully avoided The result is an 
ytone effect with a starthng con- 
coming from the pipe and drum 
Queen's Own Cameron Highlanders 
filmed on location in Edinburgh 


costumes 


Starts work 
Bobby 1s 


eturned from 


* Middle 


bearded 
Ireland 
of No- 


Grevyi rs 
ecently 


ade Warwick's 


starts work on Bertram 
omedy “ Nearly a Nasty Acci- 
be made at Shepperton 

this is completed he tells me he 
productions 
Victor Lyn 


Chaffey 


two personal 
ke with producer 
Ad. Game which takes a 
television commer- 


Devil Behind Me 


> WO ld of 
s “* The 


PHONE GER: 0% 


STUDIO FILM 
LABORATORIES L® 


OR TELEVISION 


TRICK & OPTICAL FFFI ) 


71 DEAN ST. LONDON W.1 


by BILL EDWARDS 


Hitchcock 
Swedish 


mood drama to be made 


locations 


+ + + 


BLAUSTEIN’S | production for 
Metro, * The Four Horsemen of the Apocalypse,’ 
will be made in this country—at MGM, Bore- 
ham Wood Location work starts shortly in 
Paris and the production is due into the studios 
early October 

Vincente Minelli will direct this re-make of 
he classic and the cast will be headed by Glen 
Ford 

Writer 


of the st 


JULIAN 


Robert Ardrey has switched the action 
y from World War I to World War Il 


+ + + 


B. CHARLES-DEAN is now planning the 
second in the “ British Atomic News” series of 
documentaries, and plans to start production in 
October. The films, entirely a private enterprise 
project, are designed to show that British atomic 
equipment the world. Commentaries will 
be made in several languages for overseas distri- 
bution 

Charles-Dean 


le ids 


made the first film three years 


+ . + 


GERARD SCHURMANN has been signed by 
executive producer Herman Cohen to write the 
musical production of * Konga.” 
Producer Cohen is still shooting at Merton Park 
on the numerous travelling mattes, split screen, 
model and animation shots which will make the 
Anglo Amalgamated release one of the biggest 
special effects pictures to be shot in this country. 

full of enthusiasm for the 


score for his 


new 


1960 


-—— STAR TREATMENT 


The Skye Terrier on the chair beside 

director Don Chaffey plays the title 

role in Disney's “* Greyfriars Bobby.” 

The other dog? That's Bobby's 
stand-in 


special effects photography process he has 
devised for * Konga.”’ In conjunction with 
Victor Margutti and his staff at Denham Labora- 
tories, Cohen has now completed work on the 
process, which he has named “ Spectamation.” 

* It gives new dimensions to all the travelling 
mattes and miniature model photography,” he 
says. One of the highlights of the film will be 
* Konga growing to 100 feet tall. 


+ + + 


BRUCE MONTGOMERY has started work 
on the musical score for Peter Roger’s “ No 
Kidding which completed production at Pine- 
wood on schedule 

Directed by Gerald Thomas, from a Norman 
Hudis screenplay, the film for Anglo Amalga- 
mated stars Leslie Phillips, Geraldine McEwan, 
Julia Lockwood and Noel Purcell. 


continued on page 34 
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Erploiting new designs and 
production techniques 
Animation 
Optical and special effects 
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IN HIS annual report to shareholders, 
Lord Rank refers to British tv film production 
as follows: “ We have completed the produc- 
tion of our first television series “ Interpol 
Calling” which has been well received both 
in this country and overseas. In the light of 
that experience we know now that we are 
justified in participating in further series, 
which is our intention.” 

In the case of The Rank Organisation without 
a world-wide tv film distribution organisation to 
maintain, the decision to continue tv production 
IS wise. 

John Davis, managing director of the organ- 
isation himself stated last week that these series 
would only be embarked on subject to American 
participation in the cost of production. 


Careful 


The Rank Organisation has moved carefully 
in this direction and in the case of its latest 
project, ‘Ghost Squad,” has taken the pre- 
caution of making a one-hour pilot film first 
before embarking on the remaining 26 episodes. 

Both in “ Interpol” and *“* Ghost Squad” its 
partner has been Independent Television Cor- 
poration. 

In answer to a_ question, 
emphasised that ITC, a 
subsidiary of ATV, 
American partner 
capital and 
States. 

Moreover, when “ Interpol Calling” was pro- 
duced, ITC was financed by the Jack Wrather 
Organisation, who later joined with ATV in 
setting up ITC. 

It was significant, however, that Davis, in 
inswer to a further question, declared that it 
was the intention of his group not to produce 
exclusively with ITC. It would be free to choose 
other American partners if the need arose. 


Davis correctly 
British wholly-owned 
could be considered an 

because of its considerable 
selling organisation in the United 


Problems 


In many ways ITC is facing the same sort of 
problems of The Rank Organisation when it set 
up its own world-wide film distribution company 
several years ago. 

It will be recalled that while The Rank Organ- 
isation made many initial successes in the British 
Commonwealth and in Europe, the fierce com- 
petition in the American market time and time 
igain forced the group to retreat from prepared 
positions and finally led to the closure of the 
American company 

Today, ITC has done for British tv film pro- 
duction what the Rank group did for feature 
production during the worst years of crisis in the 
industry 

No company has acquired greater know-how, 
production ability and selling experience than 
Independent Television Corporation. The two 
new series which were shown on the network 
last week, “Danger Man™ and “ Whiplash” 
are indications of the very high professional 
production standards aimed at by that company. 

In Britain and the Commonwealth, there is no 


by TONY GRUNER 


doubt that both series will score outstanding suc- 
cesses and will sold at top prices. In Canada 
alone, ** Danger Man” has been bought by the 
CBC network { one of the largest amounts 
paid for a filn The fact remains, how- 
ever, that both series were budgeted at between 
£10,000—£11,000 per episode and the total cost 
for both of th ries could not be much less 
than £1,000,000 


Ties. 


Interest 


In America, pite of intense interest from 
advertising ag and hard selling by ITC 
executives no vork deal has been announced 
for either proj 

There have | 
Man” and “ \ 
But ITC chain 
colleagues kno 
keep his sales 
motion money 
business it rar 
producer from 


many bids for both “ Danger 
‘lash * on a syndication basis 

Mike Nidorf and his British 
at while this sort of deal can 
employed and provide loco- 

the distribution side of the 
x9roduces much profit for the 
original financier. 

Another IT ies, “The Four Just Men” 
is doing excc sydication business in the 
States, but no in ITC has yet stated when 
this series wil ng back profit. 

Ty distributi America is a very expensive 
business and ut one net-work deal a year 
most compan d it hard to do well purely 
on a syndi rvice, 


Projects 


A few week Mike Nidorf stated that ITC 
was prepared nvest 10 million dollars in 
forthcoming {| cts It is also known that 
Leslie Harris, production head of that com- 
pany has six pilot scripts and formats 
ready for prod this year. 

Some of th 
operation with 
still waiting fe 
waiting for Bri 

Here we con 
facing ITC t 

The British 
another, do 
production. 
British series 
to leave this 
which has h 
all major tv 
during the last 

The contrac however, are quite happy to 
take any British series made by ITC as they 
need it to fulfil their quota obligations This 
leaves Lew Grade, managing director of that com- 
pany with the problem of investing as much as 
£500,000 ’r Seri 

In the annual report of shareholders, 
Littler, chairman of ATV dealt briefly with the 
situation facing ITC. He said this: “ Having 
icquired control of the company we have taken 
steps to strengthen the management and reduce 
the overheads of the operation and are confident 
that in time and with adequate product avail- 
able for distribution this company should prove 
profitable to the group. 

Nevertheless, in view of present uncertainties 


rojects will be made in co- 
erican companies. Some are 
S partners and some are even 
partners. 

» the very hub of the problem 


tractors, for one reason or 
vour participation in tv film 
ned by the difficulties in selling 
America they have been inclined 
of tv entertainment to ATV 
bear the brunt of practically 
production in this country 
years. 


Prince 


23 


you will see that your board as a measure of 
prudence has set aside in the accounts before 
you a sum of half a million pounds to investment 
reserve 

Thus there is an 
tors of 


iwareness among the dire 
ATV of the many problems and dangers 
facing is tv film production distribution com- 
pany. 

ITC must have product to service 
throughout the 
States 


ts customers 
world particularly in the United 
On the other hand it can hardly have 
the resources to finance all projects no matter 
how suitable they may appear in script form 

Like any business there 
is always a calculated risk with tv film projects 
The hard fact remains that the only British 
series which has so far brought back large 
profits direct to the producer and original 
financier was “ Robin Hood.” 

The 1 of the ITC productions merely 
their w d kept the organisation going. ATV 
could pre ‘ly make more money if British tv 
produc eased and investments were 
fied ir directions 


other aspect of show 


paid 


diversi 
The d has been courageous enough to 
take <« rargantuan task of setting up the only 
British film company with a global wide sell 
ing Orgenisation. 


Competition 


Faced 1 hard competition from the States, 
the lack yet of a lucrative network deal for 
any of sritish series, the inability to attract 
other p mme joint produc 
tion d er here or to get enough U.S co- 
produ leals, for ITC may have to consider 
some ‘le contraction in tv film produc 
tion 


contractors in 


This will 
distributi 
States 
made 
networ 


MG! Brothers, MCA and 
Scree ve all got big projects lined up 
for o r of the three major networks 
All tl lave plenty of money and are 
alloca t talented producers and writers 
for tl t tv offensive 


undoubtedly 
nisation and its 


weaken the 
ability in the 
te with the new efforts now being 
wood to monopolise time on the 


Changes 
ipparent to Lew Grade that 
made in the policy of his com 
outside groups in Britain 
Commonwealth to parti 
nd otherwise in the 


ipate 


tivill 


can be learned from the 
» of United Artists, which has 
nulate such attractive distribu 
il deals both with the bank 
of the independent producers 
rular supply of first-class features 

! film market 
vy ITC must solve the problem 
emphasis will be on a limited 
financed projects or 
mor varied supply of 


imount of ly 1 larger and 
productions involving 
more favourable deals for new 
industry partners in Britain and overseas Thi 
is the real of the dilemma facing ITC today 


compl d but 


Pilkington committee 
ANYONI 
represen ns to the 


should write to The 


wishing to give evidence or make 
Pilkington 
Secretary, 

Broadcasting, GPO Headquarters 
Martins-le-Grand, London, E.C.1, 
sible The 


committe 
Committee on 
Building, St 
4S SOOT: AS poO>S- 
closing date is November 30, 1960 
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Dean 
‘ Martin, co-starr; ing with 


Metro- Goldwyn- “Mayer's pre ae 


Speaking of 
service... 

Wall’s have nearly 
700 delivery vans 

on call to any Cinema 
in Britain 


“1S PICK UP YOUR PHONE FoR (alls 


ICE CREAM 
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CEA General Council 
meeting—September 4 


LETTERS OF REGRET 


Letters of regret for inability to ew were 
received from Sir Alexander King. C. G. Bern- 
stein, D. J. Goodlatte, W. Car tlidge. K. 
Winckles, 1. Smith, F. D Russell- Roberts, V. P 
Powell, L. V. Crews, C. F. Booth, W. Eckart, 
D. W. E. Eckart, Wyndham Lewis, J. H. Mc- 
Laughlin. 


SUMMER CONFERENCE 1961 
C. H. V. Brown said that in view of the some- 
what mixed reception which the idea of a Con- 
tinental venue had received, the London and 
Home Counties branch had given some further 


thought to the matter and as a result he now 
had pleasure, on behalf of the branch, in invit- 
ing delegates to attend the 1961 Summer Con- 


ference in Torquay from May 8-11. 

S. K. Lewis added that applications for hotel 
accommodation would be sent out a good dea! 
earlier than usual and it was imperative that 
requirements for accommodation should be sub- 


mitted to the secretary as quickly as possible 
in order that reservations provisionally made 
could be taken up. The branch had found on 
visiting Torquay that a good deal of accom- 
modation had already been reserved for the 
forthcoming year and for several years after and 
suggested that branches organising future con- 


ference would be well advised to commence their 
activities as soon as the vice-president had been 
elected, thereby giving themselves about 15 
months in which to make arrangements. 
PRESIDENT TO VISIT AMERICA 

The president announced that he was visiting 
America for about seven weeks, leaving on the 
following Wednesday. His reasons for going 
were, firstly, personal in that his son living in 
the States had just presented him with his first 
grandchild and he was very anxious © and 
visit them. Whilst there he would meal some 
weeks in New York and visit Hollywood. He 
had received an iny..ation to see a demonstra- 
tion of Telemeter and some of the major com- 
panies had invited him to the studios. He hoped 
to come back and give the council a first-hand 
report on conditions out there on product, etc. 
He would meet members of TOA and learn 
from independent exhibitors how they were get- 
ting on. Although he would be missing his 
duties as president he felt he would be doing 
good work for the association and in _ his 
absence the very experienced vice-president would 
prenes. 

H. Dewes said that all were very pleased 
to yA. the president's statement and hoped he 
would have a very pleasant journey. They were 
glad he would be carrying out certain investiga- 
uons of their behalf, the most important question 
being that of production, and the more informa- 
tion under that heading the better. Any visit 
of the kind proposed was very helpful and he 
was sure that the satisfaction of the council in 
getting quick and accurate information would be 
increased by the fact that they would be getting 
it for nothing. 


CINEMA DAY 


The following letter from the Chairman of 
the Cinematograph Trade Benevolent Fund was 


noted 
Cinema Day Appeal 1960 
Thank you very much indeed for your note 
of the 15th July, and I am delighted, as our 
Council will be, to know that the CEA will, 
once again, give their kind and valuable sup- 
port to Cinema Day on 18th October next. 
Will you be good enough to convey to your 
President and General Council our warm 
appreciation of this most important help. 
RALPH S. BROMHEAD. 
FINANCE AND MANAGEMENT 
COMMITTEE 
The report of the Finance and Management 
Committee was presented: 


A.—The association's bankers drew 


recently 


the attention of head office to the fact that they 
had had for safe keeping since 1936 a wooden 
package which it was understood contained some 
silver article. On investigation it appeared that 
this package contiined a silver trophy which was 
presented to the association by Sir William Jury 
in 1935 to be displived on the top table on the 


occasion of the ciauion’s annual dinner. (The 
trophy will be ay lable for viewing at the meet- 
ing of the genera! incil.) As in fact the trophy 
has not been ¢ iyed for some years and, 
furthermore, the iginal purpose for which it 
was donated no ger exists, your committee 
has been wonde whether the trophy could 


not be put to a bet purpose than remaining in 


the bank, whilst the same time giving due 
recognition to th cumstances under which it 
was given by th te Sir William Jury. After 


some thought y 
the general coun 


the CTBF for u 


committee is suggesting to 
it the trophy be offered to 
connection with some pur- 


pose which wor fitting to the history of 
the trophy, it b understood that the trophy 
would remain ir hands of the CTBF and 
would not be pe ntly disposed of. 

Elton, in pating the approval of the 
council to the 7 iph, said that the council 
of the Benevole Fund had been gratified to 


hear that the fur 
the disposal of | 
tion. The CTBI 


! been borne in mind when 
phy was under considera- 
now running at a deficit 

of £16,000 per m and ways and means of 

raising money wv rreatly exercising the mind 
of the council They were therefore doubly 
grateful for the of the trophy. (Received 
and adopted.) 
B.—Your com 
ance of Dr. Knrc 
national Technic 


has approved the attend- 
the meeting of the Inter- 
onference in Prague from 


s 3 to 8. cived and adopted.) 
‘.—An appe been addressed by the 
British Film Inst to the various trade asso- 


ciations for fin 
with the London 
from October 20 
Film Theatre. 
make a donation 
years, though ha 
regrets that the dk 
as on earlier occa 
D.—Your committe 
the attached prog 
and subscription f 
will serve to keer 


assistance in connection 
1 Festival which takes place 
November 3 at the National 
committee is proposing to 
his purpose as in previous 
regard to depleted revenue, 
on is not on the same level 

(Received and adopted.) 

has received and noted 
report on CEA regrading 
isals. Whilst this report 
gates and the branches in 


the picture as t 1¢ way your committee Is 
thinking, no action » called for at this stage in 
relation to the sam A further report will in 
any event be before e general council when it 
meets in Novembs by which time it will be 


possible for some ise figures to be given as 
to the extent to which subscriptions will need to 


be advanced. In the meantime, however, your 
committee is of the view that so far as it is 
necessary for additional revenue to be raised, 
subscriptions should be increased on a percen- 


tage basis rather than by way of a flat rate in- 
crease overall. This in effect would mean in 
relation to the estimated figures contained in the 
attached report that increases would range be- 
tween 9s. 3d. in the lowest grade and £4 10s. in 
the top grade, p cinema. (Received and 
adopted.) 


PROGRESS REPORT ON CEA REGRADING 
AND SUBSCRIPTION PROPOSALS 


1.—-Since the decision was made to regrade 
all cinemas for the purpose of CEA subscrip- 
tions, consequent on the change of money- 
holding capacities due to tax abolition, the 
following steps have been taken: — 

(a) In regard to members whose subscriptions 
have fallen due between May, 1960. and the 
present time, regrading forms have been sent 
out and in most cases returned and subscrip- 
tions have been invoiced in accordance with 
whatever grade became applicable. 

(b) In regard to members whose subscriptions 
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THOSE PRESENT 


Eighteen branches were represented by 48 
delegates A. Davis (president) in the 
chair; S. K. Lewis (vice-president); Lord 
Westwood (treasurer); J. D. Richards (past 
president); E. F. Pinkney (gen. secretary). 

Birmingham and Midlands: A. G. May, 
Miles Jervis, A, Dowding; Bristol and West 
of England: E. C. Rogers, Ald. F. G. 
Chamberlain: Devon and Cornwall: T. C 
Gwilliam: Eastern Counties: R. K. O 
Cooper; Hants and East Dorset: Ald. G. 
Bravery ; Hall and District: nil. 

Leicestershire: G. H. Scarborough 
don and Home Counties: Theo. H. Fligel- 
stone, J. W. Davies, C. H. V. Brown, A. 
Spencer-May: Manchester and District: J 
Jones, H. Woolf: Northern: 


Mather, 1D. I 
Lord W yvood, E. J. Hinge, W. Carr, W. 


Lon- 


Wilson. G. T. Kitching: Northern Ireland : 
nil: North Lincolnshire : nil. 
North Staffordshire: Ald. G. L. Barber: 
North Western: G. H. Lee, S. Dallow 
Notts and Derby: H. Elton, C. Shapeero; 
Portsmouth and IOW: nil: Scottish: C 
R. W vy. J. Wallace, J. K. Stafford 
Poole, G. Singleton; Sheffield: Ald. H. 5S 
Gent 
Southern Midlands: J. B. Chetham, G. A. 
Watts: South Wales and Mon: W. Berri- 
man, | ‘onking, D. Owen: Sussex: J. D 
Richa West Lancashire: F. Fennell 
Yorkshire: J. X. Prendergast, C. H. Whin- 
cup, A. S. Hyde. 
Circuit Delegates: J. D. Tutin, H. S. 
Roelich, T. F. Massicks, E. B. Gold, R. H 
Dew: News and Specialised Theatre 
Group: N. Higgins: In attendance: L. 
Knopp: C. S. Algar. 
fall duc betw now and April, 1961, regrading 
forms hav dispatched and in a number 
of coses n returned. In a considerable 
number cases, however, they have not 
yet been ned and as the maximum effort 
has bee: voted to the bringing up to date 
of curre ises, it has not been possible to 
devote a t deal of time to expediting these 
cases. 

2.—Fri information gained as a result 
of the w sc ribe d above, it has been possible 
to obtai il picture of the breakdown of 
the cor " fevers grading of members’ 
cinemas. On the assumptions that (a) all cinemas 
now in ibership remain so until the end of 
1961 and t in the course of regrading or 
otherwis ere are no cases where members 
require down-grading owing to sub-standard 
busines it is estimated that the association 
revenue for the calendar year 1961 will be in 
the neighbourhood of £56,000. These assump- 
tions arc owever, unrealistic and it is believed 
that to cover further closures and down- 
grading tween now and the end of 1961, an 
allowance of some 15 per cent. should be made. 
If this tement is accepted, Association 
revenue for the !2 months ended December, 
1961, would be in the neighbourhood of £47,600. 

3.—In earlier reports to the committee an 
estimate was made of association expenditure for 
1960 in the sum of £56,000. This estimate was 
based on a detailed budget in respect of head 


office expenditure for that period, to which was 
added branch expenditure at the same level as 
applied in 1959. Assuming no increase in 
expenditure for 1961 over the estimate for 1960, 
it would consequently appear that there will 
still be a deficit, comparing subscription revenue 
with expenditure, of £8,400, which deficit will 
be reduced to £6,400 an taking account of 
investment income. As presumably some allow- 
ance should be made for possible rises in 
operating costs before the end of 1961 as well 
as other contingencies—though it is always pos- 


sible that these may be met from increased 
advertising revenue—it may be convenient to 
take the figure of £7,000 as the amount to be 


found by means of subscription adjustment. 
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4.—Membership at the present moment 
amounts to a few cinemas under 3,000. Allow- 
ing for 10 per cent. closures between now and 
the end of 1961, the average number of members 
for the period would be 2,850, and it will be for 
decision as to how the deficit is to be spread 
over these members. Basically there would be 
two methods, cither by a flat overall increase 
per annum or, alternatively, a percentage in- 
crease on existing rates. It would seem that 
in the former case the overall increase per 
annum would probably need to be in the neigh- 
bourhood of 50s. and in the latter case the per- 
centage increase in subscriptions would require 
to be approximately 15 per cent. 

5.—It should be emphasised that this report 
is only intended to be a progress report and 
the figures it contains must for the present be 
regarded as provisional. It is expected that by 
the time the general council meets in November 

will be possible for a more accurate estimate 
to be put forward. The figures set out above 
nevertheless give some indication of the type of 
changes to which members can look forward 
ind will suffice for any discussions which it is 
desired should take place within the branches. 

E.—-Your committee has received the attached 
report regarding discussions which have taken 
place between the officers and representatives of 
the King George's Jubilee Trust, which discus- 
sions were arranged at the request of the last 
meeting of the general council. Your committee 
confirms the recommendation contained in the 
final paragraph of the report. (Received and 
idopted ) 


KING GEORGE'S 
NATIONAI 


In accordance 


JUBILEE TRUST— 
CINEMA APPEAL 


with the wishes of the general 
council a meeting took place on July 20 between 
some of the officers, representatives of the major 
circuits and representatives of the King George's 
Jubil Trust Silver Jubilee Appeal. The object 
of the meeting is to explore the request made 
to the CEA by Lieut.-General Lord Weeks, 
hairman of the trust's appeal’s committee, for a 
ippeal 
understood that the Jubilee Appeal 
renerally is being extensively organised by 
tords Lieutenant and that civic authorities are 
joining with local authorities throughout the 
ountry to raise the maximum possible sum 
{ coming year. A pamphlet in which 
eproduced appeals made by members of the 

Royal Family on behalf of the Trust and com- 
mending its activities is attached. , 

So far as concerns timing of a cinema appeal, 
it is recognised that a second national appeal in 
1960 would not be well received and no diffi- 
ulty would arise in a postponement to the 
early months of 1961, which would accord with 
the general exhibitor understanding that national 
ppeals be hmited to once a year 

On this footing the sub-committee recom- 
mends that the Association support a national 
inema appeal, involving the showing of a short 
ippeal film and the taking of collections, in the 
period Jaunary to March, 1961. Whether col- 
lections are on a seat to seat or foyer basis 
must largely be a matter for the individual 
discretion of members, taking into account other 
commitments, the facilities available and more 
particularly the extent to which local committees 
are able to make reliable arrangements for the 
attendance of collectors in cinemas. The latter 
point was especially stressed with the representa- 
tives of the trust who appeared confident that 
considerable help could be expected from local 
youth organisations and consequently expressed 
the hope that seat to seat collections would, so 
far as practicable, predominate. 


F.—Your committee has noted a statement 
made by the Postmaster-General in the House 
of Commons on July 13 regarding the setting up 
of a committee under the chairmanship of Sir 
Harry Pilkington to consider the future of 
broadcasting and television services, etc. Your 
committee has also had some discussion on the 
resolution of the Yorkshire branch dealing with 
the subject of toll television, which resolution ts 
reproduced in the general council agenda. In 
regard to the latter part of the resolution, your 
committee is assuming that one of the impor- 
tant functions of the Pilkington Committee will 
be to examine the whole position in connection 
with toll television very carefully, and that in 


itional cinema 


ring the 
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this connection the question will arise as to 
whether or not, if it is able to do so, the 
association will wish to make any representations 
to that committee. As regards the earlier part 
of the resolution, the general council will 
recollect that delegates received a very compre- 
hensive report on the subject of toll television 
at the beginning of the year. Since the prepara- 
tion of that report a few developments have 
occurred which for the most part have been 
announced in the press, and your committee is 
now suggesting that a supplementary report be 
prepared so as to bring the original report up to 
date and also to summarise those points upon 
which exhibitors may now, in the light of the 
further developments, wish to express a point 
of view. This supplementary report will be 
available for the general council at its next 
meeting. (Received nad adopted.) 

G.—Representations were recently made by the 
CEA News and Specialised Theatre Group to 
the officers to the effect that membership of 
the group, having now exceeded 50, it was felt 
that some form of direct attendance at the 
general council would be appropriate. Although 
some delegates to the general council are repre- 
sented on the group. such delegates are primarily 
representatives of their local branches and to 
that extent may not always be in a position to 
express group points of view. Your committee 1s 
completely sympsthetic with the request that has 
been made by the group, but as any alteration 
of rule providing for separate representation on 
the general council] might involve some com- 
plications which would require careful study, 
your committee suggests that for the time being 
the group be invited to send one representative 
(or deputy in case of absence) to meetings of the 
general council, such representative to be given 
the opportunity to speak but to have no power 
of voting. (Received and adopted.) 

The president welcomed N. Higgins, who was 
present in anticipation of the council's approval 
ind Mr. Higgins returned thanks, 


H.—Your committee has spent some time con- 
sidering the statement of policy regarding incen- 
ves which was referred back by the general 
council at its last meeting with instructions to 
reconsider in the hight of the debate which then 
took place An examination of the shorthand 
note of such debate has unfortunately not given 
the committee much help in its deliberations and 
consequently your committee has not felt itself 
ible to resubmit a statement in a form which it 
feels would meet with universal acceptance. On 
the other hand, your committee is aware that 
when was first invited to prepare a statement 
the point which was in the minds of some dele- 
gates was that there might well be incentive 
schemes which would benefit the trade if pro- 
perly organised and controlled. In such circum- 
stances. your committee feels that the position 
could now be best met by the general situation 
in regard to incentives being left as it is with the 
idditional rider that if any exhibitor wishes to 
organise any form of incentive scheme which he 
feels would be helpful to the trade, but regard- 
ing which he is doubtful in relation to associa- 
tion policy. he should submit details of such 
scheme to the association for approval. (Received 
ind adopted.) 

I.—The association has received the usual 
ippeal from the British Legion in connection 
with Poppy Day, such appeal being that exhibi- 
tors give facilities to poppy sellers to stand in 
cinema foyers during the evening of Novem- 
ber 11 and on November 12 and where possible 
a poppy slide should be shown during Remem- 
brance Week commencing Monday, November 7. 
In accordance with practice over a number of 
years your committee suggests that the general 
council recommends members to co-operate as 
previously. (Received and adopted.) 

J.—At the last meeting of the general council 
nominations were made for submission to the 
Board of Trade for exhibitor membership of the 
Cinematograph Films Council. Such nomina- 
tions included two from Scotland, i.e.. Sir Alex- 
under King and J.K.S. Poole. Since such 
nominations were made, Sir Alexander Kin 
has indicated to the Board of Trade, as wel 
as to the CBA, his preference not to con- 
tinue as a member of the CFC as he feels 
that after 30 years’ service in that capacity he 
would preter for his name not to go forward. 
Your committee, which had to give a quick 
answer to the Board of Trade, has therefore 
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NEW SUBSCRIPTION 
GRADES APPROVED 


By 43 votes to five, the CEA made the 
following amendment to the rules govern- 
ing subscription rates at an extraordinary 
general meeting held before the general 
council meeting on Wednesday last week :— 

Delete first 26 lines of Rule 63 and sub- 
Stitute the following :— 

Each exhibitor and corporation member 
of the association shall pay an annual sub- 
scription to the association the amount of 
such subscription being related to the money 
holding capacity for one performance xt 
regular prices of each cinema or place of 
entertainment in respect of which he is in 
membership. Regular prices means the 
charge normally made for admission ex- 
clusive of payments (if any) made to the 
British Film Fund Agency. Members’ cine- 
mas and places of entertainment will be 
classified according to the schedule of 
grades set out below and the rates of sub- 
scription payable in respect of such grades 
shall as from January 1, 1961, be as may 
from time to time be determined by the 
general council. 


Money Holding Capacity Grades 
up to i ae ae ae “a 1 
exceeding t!l2 10 0 but not 
exceeding £20 .. : 
£20 to £30 
£30 to £40 
£40 to £50 
£50 to £75 
£75 to £100 .. 
£100 to £150 .. 
£150 to £200 .. 


oeoae uate wie 


Over £200 


nominated J. H. McLaughlin as second nominee 
from Scotland with Mr. Poole. (Received and 
adopted.) 


JOINT COMMITTEE OF THE CEA AND 
KRS 


The report of the joint committee of the CEA 
and KRS was presented :— 

A.—A special meeting of the committee took 
place on July 21 to discuss various points aris- 
ing on the KRS Standard Licensing Conditions. 
and as a result of such discussions, together with 
further discussions which took place at the pre- 
sent meeting, the CEA representatives are now 
in a position to make a report on progress made 
in relation to alterations to such conditions. 
Such report is attached hereto and for the sake 
of convenience not only deals with the ARS 
Standard Conditions but also with discussions 
which have taken place with individual renters 
regirding sets of conditions issued by such 
individual renters governing the supply and 
@elivery of prints. 


REPORT ON DISCUSSIONS WITH KRS 
AND INDIVIDUAL RENTERS REGARDING 
LICENSING cone HIRE CONDI- 

It will be remembered that at the time the 
KRS introduced its new Standard Conditions 
for the licensing of films it was agreed that dis- 
cussions would follow with the CEA in regard 
to a number of points which the CEA wished 
to raise after examination of such conditions. 
Lengthy discussions have been taking place be- 
tween the CEA and KRS offices as well as 
in the Joint Committee of the CEA and KRS 
regarding a number of points and a large 
measure of agreement has been reached between 
the two sides. 

The first part of this report sets out th- 
more important points of alteration which have 
been agreed between the two bodies. 

In addition to the KRS Standard Conditions, 
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individual renters have been issuing their own 
standard conditions dealing with the supply and 
transport of prints. It has been necessary for 
points arising on these conditions to be taken 
up with each individual renter and here again 
all major objections raised by the CEA on 
behalf of its members have been met by those 
renters with whom discussions have been con- 
cluded. 

The second part of this report sets out the 
more important details of these discussions. 

Part I— KRS standard conditions: 

(a) Levy.—The conditions as originally drafted 
stated that levy could be deducted from box- 
office receipts so long as a KRS recommendation 
permitting this remained in force. As this con- 
templated the possibility of the KRS withdraw- 
ing such permission during the lifetime of the 
levy, the CEA insisted on the deletion of these 
words and this was eventually agreed. 

Provision is now also made in the conditions 
to cover the spreading of levy deductions over 
the week in cases where levy is paid on the 
basis of marginal relief 

(b) Renters’ returns and payment of film hire. 

A number of amendments to the conditions 
have been agreed which bring the wording much 
more into line with existing practice. At the 
same time some clauses have been expanded 
to import into the document the more important 
parts of the entertainment duty regulations deal- 
ing with the management of box-offices which 
regulations, with the abolition of tax, dis- 
appeared earlier in the year 


The period during which half-tickets are to 
be retained has been reduced from 28 days to 
24 hours and the clause regarding complimen- 
tary tickets has been altered so that the same 
are permitted within the normal issue of com- 
plimentary tickets at each theatre. 


The requirement that the exhibitor is to in- 
form the renter of his admission prices and 
times of exhibition has been deleted. and the 
clause now reads that the exhibitors is not 
to reduce his prices or screening time during 
the licensing period without the agreement of 
the renter. 

(c) FIDO.—The FIDO clause has been brought 
up to date and the special position of News 
Theatres to which there was previously no ref- 
erence has been covered 

(d) Programmes.—The clause dealing with the 
make up of programmes has been completely 
redrafted and is now to the effect that the 
exhibitor shall not exhibit a film in a pro- 
gramme which includes more than two feature 
films and supporting programme without the 
consent of the renter 

(e) Advertising.—-The original clause stated 
that the exhibitor was not to use any advertising 
matter which had not been approved by the 
renter. This has now been altered to read that 
the renter reserves the right to require that the 
exhibitor in special cases must obtain the renters’ 
approval to advertising matter not supplied by 
the renter, 

(f) Assignment.—It has been agreed by the 
KRS that the previous consent in writing of 
the renter which is necessary before assignment 
of the contract by the exhibitor will not be un- 
reasonably withheld. There was previously an 
absolute prohibition against assignment by an 
exhibitor. 


(g) Sundry.—Sundry clauses covering points on 
the lines that the exhibitor should not disclose 
terms of the contract to third parties or that 
oral promises or assurances given by travellers 
did not bind the renter, have been deleted. 


(h) Scotland.—The clause to the effect that 
the contract should be governed by the laws of 
England and should be deemed to have been 
entered into at the head office in England of 
the renter caused considerable disquiet in Scot- 
land. After very lengthy discussion in the Joint 
Committee on this subject, during which Scot- 
tish representatives made a special attendance, 
it was agreed that wh'lst the clause should re- 
main in its existing form the following statement 
which was agreed by the KRS be recorded in 
the Minutes: 


1. That any proceedings taken by a renter 
against an exhibitor carrying on business in 
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Scotland in reference to a licence agreement 
governed by the licensing conditions should 
be initiated in the Scottish Courts, and 


2. That Clause 27 of the licensing condi- 
tions in its present form should not be allowed 
to prejudice put such Scottish exhibitors in 
a less advantageous position than English 
exhibitors and that if such occured those 
Scottish exhibitors concerned should have the 
right of appeal to the Joint Committee of 
the CEA and KRS. 


(i) Television..-Amongst the conditions as 
originally issued there was included the clause 
agreed with the KRS some years ago regarding 
television. Th lause in effect prohibited the 
televising of 1 film during a period which 
lasted up to expiration of three months 
from the maturity of the last contract taken for 
the film. The CA representatives on the Joint 
Committee hay en endeavouring to persuade 
the KRS to ag o a new form of clause which 
would provide the renter acquires or con- 
trols the televis ghts in the film for a stated 
period and du that period will not exercise 
the same. It i:  ynected that the discussions on 
this clause wil continue for some time and 
it may be tha the long run the solution to 
this particular % will be found elsewhere 
than in an agr clause in the standard condi- 
tions. 


In view of alterations mentioned above 
and a number other lesser alterations which 
have been agr hy the KRS, the CEA repre- 
sentatives on unt commitice feel that thev 
can now reco ‘nd that the general counc'! 
accepts the Ki Standard Conditions in their 
amended form 


Part Il—Renter 


Although th 
issued by indiy 


standard conditions : 


of the standard conditions 
renters in relation to supply 
and delivery « s differed in each crse to 
some extent, t utents of the same were of 
necessity mucl he same lines. The points 
described below cropned un in most of the 
individual agr ts and have been satisfac- 
torily settled w 1¢ following renting firms: 
Renown. MGM gal, British Lion, Twentieth 
Centurv-Fox, r Pathe, United Artists, 
Rank Film D itors, Paramount. 


Renvlies are s waited in the case of Anglo 
Amalgamated, | ver’s and Eros, and corre- 
spondence is co ing with Disney 


The points in ¢ 


(a) Film Damace.—The clauses were originally 
drafted on the that the exhibitor had to 
make a repor renter in the event of a 
damaged copy beine delivered, such report hav- 
ing to be mad nediately on receipt of the 
copy. As this 1 in many cases. be imprac- 
ticable. general acreement was obtained on the 
lines that the exh should examine the print 
before it was pr ed and make an immediate 
report to the ren f any defects which might 
become apparent such examination. 


ion are as follows: 


(b) Carriage.—In some cases there was doubt 
as to the exhibitor’s liability for carriage, In 
each case clarification has been obtained that the 
exhibitor’s liability limited to carriage to and 
from the renter’s anch office and that any 
excess paid by the exhibitor is to be credited to 
him. 

(c) Force maieure.—In 
originally drafted t! 
the circumstances 
tor in which 


most conditions as 
re was a wide variation of 
between renter and exhibi- 
greement was to determine 
without liability It has now been aereed that 
if either the renter or exhibitor is unable to 
perform the contract owing to circumstances be- 
yond his control, the contract can be determined 
without liability 


(d) Assignment.—in the original agreements 
the renter reserved complete freedom to assign 
but restricted the right of assignment so far as 
concerned the exhibitor. It has now been 
generally agreed that the right of the exhibitor 
to assign is not to be unreasonably withheld. 


(e).—A smal]! point which arose in the wording 
of the Fox contract from which it appeared that 
the renter reserved the right to supply at its op- 
tion advertising material without the request 
and at the expense of the exhibitor has been 
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cleared up. The exhibitor’s liability is now 
confined to paying for the advertising material 
which he orders, 


Steps will continue to be taken to settle up 
outstanding points with those renting com- 
panies mentioned above where correspondence 
has not vet been concluded. 


E. C. Rogers had two points he wished 
raise. First, the question of film damage 
appeared on reading the clause that the exhibitor 
was protected until the film arrived at the 
theatre but it was then his responsibility 
Secondly, the question of carriage. Some mem- 
bers were experiencing difficulty in obtaining the 
necessary credit where the film was sent or re- 
turned by rail. Was it possible to include some 
wording which stated that the normal method 
of transport was by road. 


Ald. Chamberlain suggested that the exhibi- 
tor’s lial for carriage be limited to road 
transport. The real difficulty was the difference 
hetween { and rail transport and this would 
make 1 use road transport more than they 


did. 


T. H. Fligelstone said it had to be realised 
that wi closure of cinemas it was possible 
that ex s would have to use rail transport 

it was uneconomic to use road 


general secretary assumed that Mr 

been referring to damage in transit 

{ that the matter had been raised 

about months earlier when exhibitors had 

been < i to look into the question of insur- 

ance i! connection. FTS had confirmed that 

they covered but it had not been pos- 

sible d out the position of the many other 

comy On the second point, if exhibitors 

want | yn time there was no road trans- 

port, imat the next best thing had to be 
used 


Mr. Rogers said that he had approached 

n companies on this matter but 
they d m at all keen. Supposing it was 
poss ‘ company to accent the risk 
what sor figure was the exhibitor expected to 
cove 


Severa 


F. Fennell said he had taken out a policy for 
£5,000 f 4 that each film sent by rail was 
deduct I local carrier had assured him 
that al ried by them were covered whilst 
in tr: 


Dewes paid tribute to the work of the 
\ The amount of detail involved 
| and Mr. Pinkney had done an 


job for which they were grate 


council 


veneral secretary said that the 
fect accepting the standard conditions 
KRS would be notified in due course 
however, One outstanding poimt in 

some clauses which had been inserted 
KRS the last minute in connection with 
the r ix rebate in Eire and the acceptance 


by th 
of t Dublin exhibitors was awaited 
(Rece! ind adopted) 


B.—Arising out of discussion on a_ recent 
barring dispute which was before the committee, 
the view has been reached that an addition 
should be made to the rules governing the pro- 
cedure for settling barring disputes in general 
Hitherto there has been no limit on the time 
in which an exhibitor who is dissatisfied with 
a decision of the Joint Committee could give 
notice of appeal and this has resulted in renters 
being in some uncertainty as to whether or not 
a decision should be implemented forthwith or 
there should be some delay before the commiuit- 
tee’s decision takes effect. Again, it has always 
been recognised that in cases where the decision 
of the committee subsequently appeared to be 
unworkable in practice for some reason, either 
party had the right to ask that the matter be 
referred back to the committee itself rather than 
taken to appeal. 


With a view to preserving, but at the same 
time clarifying, the existing procedure, the com- 
mittee is recommending that :— 


(a) If a party to a barring dispute is dis- 
satisfied with the decision of the committee he 
should give notice of appeal within 14 days of 
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the meeting of that committee and failing such 
notice the decision will take effect. 

(b) Either party to a barring dispute may 
ask the committee to reconsider a case if in 
his view the decision given is not practical 
but such rehearing cannot take place earlier 
than the expiry of a period of six months 
following the date of the committee's decision. 
M. M. Jervis suggested that the appeal time be 

increased to 28 days. Many exhibitors were very 
tied up and would find difficulty in appealing 
within 14 days 
The General Secretary replied that it was only 
cessary for notice of appeal to be given within 
the 14 days and it was unlikely that any appeal 
would be heard within the 14 days as it usually 
took several weeks to get the Board together. 
If an exhibitor was an aggrieved party in a 
barring dispute and took the case to the Joint 
Committee and the award was in his favour it 
‘a unfair that such award should be held up 
for longer than 14 days. (Received and adopted.) 
C. Reference was made by the CEA to 
complaints from a member regarding the admis- 
ion of members of the public to a cinema run 
RAFCC For the KRS it was stated 
that the position had been investigated and the 
ymplaints of the exhibitor being justified, the 
natter was being taken up by them with the 
RAFC( It was stated that a further report 
vould be made to the committee in due course. 
Received and adopted.) 
D The KRS stated that a request had been 
from the AKC to the effect that in 
he case of AKC cinemas which lay outside a 
radius of commercial cinemas, service 


ersonnel in uniform should be allowed to take 
guests. In making this request the AKC had 
ointed out that the earlier advantage of AKC 
mas im regard to tax exemption now no 
ger operated and service cinemas used admis- 
prices which w comparable to those 

d at commercial cinemas The AKC had 

d that they felt step of this kind might 
ema-going generally and would 

i ) the interests of young soldiers 

t wer illowed to invite guests 

ump at certain times, for example to 

but were not allowed to take them 

em It was understood that there 

26 AKC cinemas which would be 

1 1 by this suggestion In the discussion 


sued it became apparent that if th 
were agreed it would be difficult to 
soldiers’ guests and others 


sequently admission would be opened 

s to the general public. Furthermore 

f ! ion was agreed in the case of the 
AK( was only logic that a similar conces- 
‘ would have to granted in the case of the 
RAPC( {1 possibilitt RNFC shore establish- 
Y The CEA representatives agreed to refer 
equest to the CEA general council for 


ition 
The general secretary said that this was a diffi- 
; ™ 


natter on which to express an opinion with 


it knowing how many cinemas would be 
flected, and ascertaining from those cinemas 
wh the effect of the proposal would be on 
< nmusiness 

Ald. Gent asked whether AKC cinemas paid 


vy and FIDO and if not 

R in advan 
ntained 

C. Shapeero had 

RAF Stations and 


they were still operat- 
tage and the status quo should be 


visited quite a number of 
from his observations the 
iles were generally ignored and the public 
ime in to the cinemas. He thought the two- 
mile bar was not extensive enough 

G. H. Lee said that when permission had been 
given in the past it had subsequently been im- 
possible to have rescinded in the light of 
hanging circumstances. He knew of one com- 
cinema which had been unable to sur- 


- } 
nercia 


vive and had closed whilst the service cinema 
still carried on 

E. J. Hinge said that this was not a new 
problem If you had a camp cinema within 
three or four miles you always had a large 


number of your patrons being invited to get 
their entertainment there. He thought it a good 
suggestion that examination of the proposal be 
eferred to those exhibitors most likely to be 
iffected. and this was agreed. (Received and 
dopted.) 

F.—Following on the consideration by the 
KRS of the CEA Film Distribution report. the 
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KRS submitted a number of counter-proposals 
and comments. There was some preliminary dis- 
cussion of these counter-proposals and comments 
but as the same had not yet been considered 
by the appropriate CEA committee which 
drafted the original report, no conclusions were 
reached. It will now be necessary for the KRS 
points to be considered by the CEA committee 
and in due course a further report will be sub- 
mitted to tae general council. 

The president said that some publicity had 
been given to this matter in the trade press but 
the position was that the proposals submitted 
by the KRS would require a great deal of exam- 
nation and more details were required before 
any report could be made and the matter was 
therefore being referred to the Sub-Committee 
for consideration. Discussions with the KRS 
would also continue and a report made to the 
general council at a later stage. (Received and 
adopted.) 
NATIONAL JOINT APPRENTICESHIP 

COUNCIL 

The report of the National Joint Apprentice- 
ship Council was presented: 

A.—Your council has received a detailed pro- 
gress report from F. A. Ring the tutor ap- 
pointed to correct papers for the Correspondence 


Course The report is disappointing 
Mr. Ring was appointed to correct papers 
for the Coerse in December 1959. Since the 


date of his appointment 35 students have been 
placed under his charge for instruction of 
this number eight have left the industry. one 
was called for National Service. and 12 have 
failed to submit papers for the first lesson. This 
means that there are 14 out of the 35 who can 
be regarded as being on the “ live“ roste 
these 14, one has reached the sixth paper. two 
the fifth. one the fourth, four the third, four 
he second, and two have recently commenced 
their tuition 

It is most desirable that machinery be brought 


nto being immediately to provide supervision 
for those under training Very little interest, 
f any at all, is being displayed by the manage- 


ments with whom these students are employed 
and this should form an essential link in the 
nstruction as compared with direct tendance 

technica! college 

Your council proposes to appeal to the zonal 
committees to take strenuous steps to supervise 
boys under training with independent exhibitors 
In the case of circuits contacts will be made 
direct 


B.—National Union of Teachers: The 


National Union of Teachers have extended an 
nvitation to attend a convention for careers 
masters and mistresses 

The desirability to create greater understand- 


ng with educational establishments is appreciated 
but your council is of the view that whatever 
steps are taken by this industry should be directed 
towards strengthening the contact with the Youth 
Employment Officers of the Ministry of Labour 

The invitation to participate and to contribute 
towards the cost of the convention has been 
declined 

Mr. Hinge said that he was charged by the 
Apprenticeship Council to impress upon dele- 
gates the seriousness of the present position of 
he scheme. He had sent a personal letter to 
every zonal committee impressing on them the 
need for the maximum amount of enthusiasm 
ind work in connection with the scheme. The 
very branches that had put the council in the 
position of spending a lot of money on the cor- 
respondence course were now giving it the least 
support. It was vital to the success of the indus- 
try to get behind the scheme and make it work. 
(Received and adopted.) 


CEA AND SCMA NEGOTIATING 
COMMITTEE 
The general council received a verbal report 
on discussions with the Society of Cinema 
Managers which was duly adopted. 


TOLL TELEVISION 


Paragraph F of the report of the Finance and 
Management Committee was taken in conjunc- 
tion with the following resolution of the 
Yorkshire branch 

“ Whilst it is recognised that exhibitors have 
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a self interest in opposing the introduction of 
toll television in ‘te country, the Yorkshire 
branch of the CEA is of the firm opinion that 
the granting of such licences is against the 
public interest and that it would seriously 
affect a wide variety of national interests in- 
cluding public transport, sport, cultural activi- 
ties, all forms of entertainment and many 
important national amenities. The branch 
information the 


accordingly 

(a) asks what have 
on this subject, and 

(b) requests that representations be made to 
the Government urging that the whole 
position be examined most carefully before 
any licences for toll television are granted.” 


J. X. Prendergast asked whether, in view of 
the importance of this item, m could be put 
back to the next meeting. 


The general secretary said that he had recently 
run into Mr. Lodge of EMI who had stated 
that his company would be prepared to give a 
discourse and demonstration on its equipment 
at Hayes for as many exhibitors as wished to 
attend It was agreed that arrangements be 
made for this to take place if possible on Tues- 
day, November 8 

W. Berriman asked whether the 
was making representations to the 
Committee 

The general secretary replied that at this stage 
it would be necessary to find out if the commit- 
tee was open to receive representations and the 
CEA would then have to decide whether it 
wished to do so and what they would be. 


J. B. Chetham said that in the Television Mail 
of July 9 there had been a report that Paramount 
was endeavouring to develop a toll television 
system in Britain 

The president replied that the officers were 
already in possession of this information. 

Mr. Chetham went on to say that it was being 
assumed that nothing could happen until 1°64 
when the BBC Charter expired as there any- 
thing to delay a decision by the Government for 
the broadcasting of programmes on television 
that did not use the air at all? 

The general secretary stated that for piped 
systems to be used other than for rediffusing 
existing programmes a Government decision 
would be required. This was a political rather 
than a technical matter and it seemed unlikely 
that the Government would make any move until 
the Pilkington Committee had presented its 
report. 

J. W. Davies said that whilst it might be true 
that the Government would not take any imme- 
diate steps, it was also true that various people 
were taking a financial interest and he hoped 
that the CEA would not be too complacent in 
thinking it had nothing to do. 


The general secretary added that whilst there 
was no possibility in the immediate future of a 
Government decision to enable piped television 
to be used other than for existing programmes, 
there was nothing to prevent anybody going to 
a local authority for a franchise. Claims were 
being made up and down the country and a num- 
ber of concessions had already been granted 
This was an angle upon which people might not 
wish to lose time. 

It was agreed that the discussion be deferred 
to the next meeting. 


officers 


association 
Pilkington 


NEW MEMBERS 
New members were elected and alterations in 
representatives were agreed as set out in the bal- 
lot list dated September 14 


NEXT MEETING 


It was agreed that the next meeting of the 
executive committee be held in London on 
October 12. 


MR. MAX A. COHEN 


The presidert said it was his pleasure and 
privilege to introduce Max A. Cohen who was 
going to address the delegates. Mr. Cohen was 


a member of TOA, chairman of the board and 
executive vice-president of Independent Theatre 
Owners of New York. He was treasurer of the 
American Congress of Exhibitors and had 16 
theatres in the area of New York, Connecticut 
and Florida. 
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Mr. Cohen thanked the president for his 
welcome and introduction. What had interested 
him was the delegates’ keen interest in toll 
television. In the United States it presented a 
very serious problem and exhibition was much 
concerned. He was not giving any secrets away 
in saying that every single producer and distri- 
butor in the States was in favour of toll televi- 
sion and they were anxiously awaiting the 
moment when Congress gave the green light for 
toll television to become an actuality. Exhibition 
was bitterly opposed and was presenting three 
bills in Congress to outlaw toll television by 
legislation. As delegates were aware, Paramount 
had carried out toll television experiments in 
Canada, piping about 2,500 homes in the out- 
skirts of Toronto. It had not been possible to 
secure financial results of the experiments be- 
cause Paramount had said they were too busy 
wiring further homes to audit an account. In 
the States exhibitors had gone out en masse 
against toll television. Every exhibitor had re- 
ceived a working kit including petitions to be 
signed by his audiences and it was hoped that 
the impact of this onslaught would compel Con- 
gress to bring the bill out of committee so that 
they could vote against toll television. In this 
effort the support of various social organisations 
had been enlisted such as women’s clubs, Rota- 
rians, etc. He wished to say in utter frankness 
that if toll television became an actual fact ir 
the United States then they could write the 
swan song of exhibition. He could not empha- 
sise too strongly that in this they were brothers 
and exhibitors in Britain must fight toll television 
with the same spirit and energy and exercise the 
same pressure as they were doing in the States 
so that working together toll television could 
be licked and outlawed for ever. 


Mr. Cohen then went on to discuss his second 
point, the formation of the American Congress 
of Exhibitors. This had been formed I} years 
ago and all exhibitor bodies in the States had 
been banded together under ACF. ACE was 
formed for several reasons, the most important 
of which was shortage of production. The 
second reason was toll television and the third 
films being sold to television. So far as ACE 
was concerned its relationship with MPAA had 
been very unsuccessful and as delegates would 
know post-1948 films were now being sold to 
television. In the matter of toll television every 
single producer and distributor favoured it and 
as regards shortage of product they were finding 
that despite promises that releases would be 
increased they were in fact still decreasing. In 
1950 the industry had released from all sources 
425 features. The anticipated schedule for 1960 
was 230, as against 425, but in actual fact they 
would be lucky if they got 190 because of the 
actors’ strike. It was impossible for U.S exhibi- 
tion to live on 190 pictures. ACE then took the 
next step to create a new source of supply and 
since it was found that the production com- 
panies were shortening their schedules ACE de- 
cided to go into production itself. Three-and- 
a-half-million dollars had been supp.ied by exhi- 
bitors, both large circuits and independents, and 
it was hoped to have 15 million dollars with 
which to start production. American exhibitors 
en masse intended by this means to make pic- 
tures in sufficient number as to allow exhibition 
to exist in a prosperous fashion. 


Mr. Cohen then answered questions posed by 
delegates and concluded by saying that if their 
efforts were unsuccessful and toll television be- 
came an actual fact then ACE had another ace. 
This was to equip cinemas in the States with 
large screen television and run live television 
shows, such as leading musical comedies, etc. 
Combined with a first class film this would be a 
combination hard to resist and for the same 
price as watching a postage stamp at home. If 
this failed then exhibition had no ability to 
attract the leisure time of the people of the 
world. 

The president thanked Mr. Cohen for his talk 
and on behalf of the delegates wished him every 
possible success in his venture. 


OTHER BUSINESS 


M. Jervis raised the subject of a closer liaison 
between the association and local authorities in 
connection with such matters as Sunday Levy, 
censorship, etc. 
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THE RANK ORGANISATION’S REPORT 


—continued from page 7 


steps taken ve justified our 
The profit of the 
Group again 


expectations.” 
Rank Precision Industries 
showed a modest increase com- 
pared with the previous year. The Rank Cintel 
Group had maintained its position in spite of 
increasing competition. 

Income from operation of film studios and 
laboratories somewhat lower, largely due 
to the reducti the production programmes, 
the cessation newsreels and a reduced num- 
ber of foreign s available for processing. 

On the sul of 
report records 
Southern Tele 


non-cinema interests the 

substantial first dividend from 
and a satisfactory increase 

of income fre llrooms and dance studios. 

In view of continued decline in cinema 
attendances h d abroad fewer films were 
being producc the Group, “ but these are 
of a type wit! wider international appeal.” 

“It is encouraging to note,” says Lord Rank, 
“ that 63 per cent. of our film revenues are se- 
cured from overseas markets.” 

The domes! lemand for British films too, 
continued to se. Out of the twelve most 
successful filn played on the Rank circuits 
last year, seve ne from British Studios and 
five of these w om Pinewood. 


Decline 


Until the « in 
arrested, how 
long-term prox 


cinema attendances was 
was not practicable to make 
plans 

Of co-prod the report says that discus- 
sions with Fr Italian and German interests 
have been enc ng 

“We know continues, “that in some 
quarters there fecling that this type of pro- 
duction will the demand for British 
labour, technic nd writers, but it is our con- 
sidered opinio in fact, the reverse will 
happen because the pattern of film production 
continues to increasing importance will 
attach to the ty f film which is made. Co- 
production will ise the size of markets avail- 
able to films Ss must protect the livelihood 
of all who work the industry.” 

On the subject he BFPF the report empha- 
sises that the pated yield is still substanti 
ally below that red to put the production 
industry on a sound, economic basis. It was 
particularly unfortunate “that certain minority 
exhibition interest ave endeavoured to secure 
a reduction in ther contributions to the fund.” 

Of domestic exhibition the report refers to an- 
other difficult year, but “the fall in national 
attendances was 20.4 per cent,, whereas ours was 
16.3 per cent. Quoting the decline in attendances 
from 1,101,000.000 in 1956 to 601,000,000 last 
year, the report adds “ we do not anticipate that 
in this calendar year attendances will exceed 
500 ,000,000.'” 


Benefit 


Unless the decline in attendances were 
arrested, the benefit of the abolition of ET would 
be exhausted within 12 months 

During the y« 
closed bringing th 
four years to 125 
457 theatres. 

Major modernisation schemes had been car- 
ried out in 28 theatres and repairs and modern- 
tsation had cost a total of £1,215,000, compared 
with £3,046,024 during the three previous years 

The report contains implied criticism of the X 
certificate. Recalling fears expressed some years 
ago that the X would be misused, the report 


further 19 cinemas were 
total closed during the last 
the Group was now operating 


says, “‘ Unfortunately we have seen this situation 
develop. We have resisted playing X films unless 
they could genuinely be regarded as dealing with 
a subject of adult entertainment. 

“We are relieved to observe a public 
both in thi ountry and overseas 
more unwholesome form of X film.” 

An x inauien = of forward production 
schedules indicated that production was continu 
ing to contract, although there were signs that 
quality might improve This clearly indicated 
that the change in the pattern of distributio: 
would with the inevitable contraction 
in the number of cinemas required and which 
would onomically successful. 


trend 
against the 


Confidence 


to the National Circuit, the report 
no doubt this has suffered because 
ve not had confidence that there 
nt important theatres in it to pro- 
Mle gross. That view was not sup- 
t and it was and is our opinion 


Ss at least as good as its pre- 

so-called Gaumont release. 

tely, shortage of first-class box 

forces distributors to seek the best 
films and the effect of this on 
rcuit will need to be watched 
forthcoming months.” 


t ji 


bution organisation, both 


s had another satisfactory vear 
home was down, largely due 
up had more th 

4 t 


n ret 


etained its 


of the overseas distribution had 


jlepended almost 
Pinewood 
zer entirely so 


ution 


exclusively on 


as the Group's 
Organisation was used 
by both British and for- 
Western Europe continued to 
ng power and business with 
yuntries had expanded egradu- 
nd and Australia remained im 


xtent 


had been increasing diffi- 
‘ommonwealth markets, particu- 
revenues are largelv blocked 
imports were restricted: and 
film earnings were harshly 


Investment 


Th tn made in Latin-America, both 
in n t effort had continued to yield an 
incre Some countries were now 
amo 

Of t dec withdraw from the gramo- 
Phone record field, the report con- 
sider it is better to cut losses when it is clear 
that the chances 
than to make 
of a 


rners of revenue 
says, “ we 


success have receded, rather 
: i larger investment in the hope 
omplete change of circumstances.” 

Referring to the success of the initial bowling 
lane venture at Golders Green, the report says 
that this had given sufficient experience to 
justify plans to open some 20 additional lanes 
in the next two or three years 

The re t expresses satis! 
vestments in line audio and 
renting of sound and 
‘other durable goods.” 

Considerable research and development had 
been going on in the field of pay-tv. The poten- 
tial was considerable, although, maybe, a good 
many years away. 


ction with the in- 
television and the 
television receivers and 
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Showinanthio 


ANOTHER outstanding example of the power 
ot showmanship has been demonstrated by the 
results of the 20th Century-Fox campaign for 
“ Psycho.” 


The campaign started out to achieve two main 
points, the first was obviously to sell the film 
and the second—a much more difficult task in 
some ways—to re-adjust the public's slap-happy 
cinema-going habit to one for seperate perfor- 
mances, 

The film started off to only luke warm press 
comments. The press did not like being asked 
to arrive at the theatre at precisely the time 
staied on their invitations, many also objected to 
being asked not to reveal the end of the story. 


Reasonable requests, but, with critics that have 
long been able to amble in halfway 
through a film and catch up by reading the 
synopsis afterwards, this appears to have placed 
them in the wrong frame of mind regarding 
* Psycho.” 


tor so 


On the first press summary “ Psycho” was 
doomed. Add to this the proviso that “ No one, 
But NO ONE” will be admitted after the film 


by FRANK HAZELL 


has started, and it was understandable why many 
in the industry shook their heads. 

What made them change their minds was the 
nightly queues, the co-operation of the public 
in arriving at the given times and the overall 
reception the film received. 

Much of this success was due to the advertising 
policy, which once having been agreed was 
rigidly adhered to through all channels of adver- 
tising. 

It's a campaign in the classic style, no bally- 
hoo in the normally accepted manner but a 
campaign presented simply, with a consistent 
policy and with plenty of punch. 

Fox has proved two things, the public will re- 
spond to selling that asks for its co-operation; 
they will also carry their co-operation still fur- 
ther and adjust their normal cinema going to 
make a cinema visit something to plan, and in 
the end enjoy twice as much. 

Let's hope the experiment will not be allowed 
to slide into the annals of film showmanship, 
but start re-thinking on the overall policy of 
separate performances with full booking facili- 
ties . . . on all films. 


THE COMPANY OF SHOWMEN 


Some fine publicity for ‘Hercules’ 


R. D. Bournemouth, 
Levine 
! tre pres 


ire displays 


Bowden, ABC. Westov 


1OwW 


unchained 


opening 
held on 

> we 
m 1,000 
essages from 


homes 


i show cam 
into the foyer and 
Shelton who then cut 

pm ROOnS 

nd the various news items asso 
gained wide and varied news 
sonal angles on competitors 
and ‘ re fully exploited and the tie-up 
h Hercules gained wide additional 


cwspa per 


Cycles 


advertising 


Obviously the Hercules dealers gave whole- 


better platform 


or what 
their product 
throw-uways and 
he film in all their norma 


advertising 


composic pages 


‘mMions of channels 
page supplement in the Even- 
news in itself. This had never 
before and it made an ideal 
nm for the opening night 
which ncluded the Mayor and 


Echo was 
chieved 


special 


chained” reception was 
a tobacco company and the prize 
reads more like a 
iting 


us comests 


on rather than one op 


was used during the Bank 
M Bowden also decorated his 
tours \ 


radiator’s costum 


town further street 
caused 


MASSIVE 


i nan n 
more than passing interest and the 
ncorporated the various traders’ 


what film was 


heatre displays 
goods ving tittle doubt of 


snow ing. 


Like all 


cover the 


campaigns of this kind, one can only 
main points, the final evaluation will 
obviously come from the judges of the National 
Contest but for a total cost of under £3, it is 
pretty good going by any standards 

W. Roberts, ABC, Wallasey, made his biggest 
impact with colourful and extensive displays. A 
full fover wall was covered with the punchy 
ijustrations from a cut-out 48 sheet and pay- 


1960 


NEW MEMBERS 


The _ following are enrolled in the 
* Kine.” Company of Showmen: 


T. Butler, Regent, Liverpool, 23 

F. J. Fountaine, Odeon, Nottingham. 

B. V. Hornblow, Rex, Consett 

D. O'Loughlin, Odeon, Dalston 

G. W. B. Riley, Theatre Royal, King's 
Lynn 

J. Tucker, Odeon, Weymouth. 

F. A. Wright, Regent, Gt. Yarmouth. 


SEAL OF MERIT 


E. G. Handford (sixth), Rex, Bedminster, 
Bristol, 3. (Life Member No. 44.) 


box and front-of-house had the same bold dis- 
play themes 

The highlight of the campaign was a “ Mr 
Hercules of Merseyside ” contest with prizes of 
Hercules bicycles. a two weeks’ holiday at But- 
lin’s and a camera. 

The entries for this muscle-rippling show were 
outstanding and a former Mr. Universe acted 
as the main judge 

The contest was featured in theatre displays 
and special newspaper display advertisements 
also in traders’ windows. 

A colourful and eye-catching float was used 
for a town tour and the national tic-ups were 
exploited to the full in shops and foyer dis- 
play 

L. H. Allen, Forum, Fulham Road 
campaign which had wide 
recepuon 


planned 

a varied coverage 

and excellent 
A full composite page was sponsored in the 

main local paper and included in this were con 

tests for the youngsters 

cycle, were on 


including a Hercules 


theatre 


Prizes 
display at the 

There were a number of attractive window 
displays and tie-ups with Ovaltine, and Nu Chocs 
provided samples for distribution. Editorial on 
the film was above average and again the theatre 
campaign helped to supplement the wide national 
coverage. 

D. J. Archer, Empire, Coventry, also had a 
Mr. Hercules contest and this time a novel 
method of judging was arranged. This was 
vccomplished through the co-operation of the 
local press which published pictures of the Her- 
cules 


Coverage 


Readers were asked to indicate the one they 
thought deserved the Hercules of Coventry tile 
As well as general news coverage on the search 
for the Coventry Hercules, the press follow-up 
ifter readers had made their selection, gave 
further mentions to the film and theatre 

The film page gave feature coverage, bringing 
forward the fantastic business the film had been 
doing in other situations 

This is always a good platform 
for nothing succeeds like success 

Shop displays were above average and again 
the theatre concentrated on maximum illustration 
in their displays. 

A 20-ft. cut-out of Hercules dominated the 
front-of-house at the Regal, Harrow Road, and 
L. G. Lamm used the same impressive display 
as the central motif of his foyer display. No 
one passing or visiting this theatre could fail 
to have been impressed with the coming pro- 
gramme. 


of appeal, 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ALLAN. S. G.,. Rox Glasgow Anatomy of a 
Murder, The Bramble Bush (2) Aspden, w., 
Odeon, Biackburn: Once More With Feeling Abell, 
D. G., Odeon, Brighton: Make Mine Mink, Toby 
Tyler (2) Ackroyd, R., Odeon, Newton Abbot 
Sink the Bismarck! Aligeod, J. V., Empire, Mans- 
field: Your Money or Your Wife Adams, H. W.., 
Odeon, Godalming: Inn for Trouble Amerena, 
P. C., Odeon, Ramsgate: The Story of Ruth. Allen, 
D. E., Odeon, Coventr The Challenge Adams. 
L. F.. A/M Odeon Ipswich he League of 
Gentlemen, Never let Go (2) Alexander, R.. 
Odeon Bilston Frankenstein's Daughter Hound 
Dog Man (2) 

BLAND, J. G., A/M., Gaumont, Kilburn: Visit to a 
Small Planet Brown, C. E.. Gaumont, Preston 
Conspiracy of Hearis Bennett, G. E.. Gaumont 
Burslem: Conspiracy of Hearts Bradshaw, R., 
Odeon, Leeds: Once More With Feeling. Baker, G.. 
Gaumon Mancheste South Pacific Bennett. 
R. W. G., Gaumor Nottingham Stage show 
Brannan, §., Odeon, Burnage: A Touch of Larceny 
Brooker, W. E., Odeon, Dagenham: The Challenge 
Baxter, B. T., Gaun Wandsworth: Who Was 
That Lad Browne, J. E., Odeon, Yeovil: The 
League of Gentlemen. Brissenden, F. E., Gaumont 
Dove The Love Specia Brader, P. 3., Plaza 
Dudle Let's Get Married Bentley, G. R., Odeon 
Liandudno: Sink the Bismarck! Bromley, E., Gau 
mont, Oldham: Our Man In Havana. Beven, J. N., 
Odeon, Hackney Road: Cone of Silence. Barstow, 
wD. 3.. AiM Gaumont, Portsmouth: The Story of 
Ruth Bird, T. W.. Gaumon Wh Bay \ 
Woman Like Satan, Heller in Pink Tights (@) 
Brooker, W. E.. Odeon, Dagenham: Sons and 
Lovers. Barr, R. E Astoria, Glasgow: The League 
of Gentlemen, Sands low Jima (Q) Brewis, T. 
Pavilion, Newcastle-on-Tyr Beyond the Curtain 
Brinley. L. 3.. Gaumont, Exeter: Sons and Lovers 
Bint, B.. Odeon, Sale: The Seven Thieves Barnes, 
E.. Gaumon Stoke ‘ » a Small Plane 
Bishop. D. R.. Playhouse, Guildford: In the Nick 
Beetles, B. W., Odeon, Chectham Hill: Seven 
Thieves, A Touch of Larceny (2). Browne, P. G., 
Odeon, Harlesden: The given Redford, H., 
Gaumon Derb Once With Feeling 

CARTER A. R.. Odeon Guernse The Savage 
Innocet Clarke, D., Odeon, Derb Wake Me 
When It's Over Cornell, W. A., A/M Odeon 
Barnet The Unforgiver Crawshaw. R.. Odeon 
Taunton: Heller Pink T A Woman Like 
Satat The Challenge (3) Cane, P.. A/M., Odeon 
Southsea: Make Mine Mink Coppock, B. 

Liverp Crack in the Mirror 

Majes Staines: Theatre publicity 

Odeon, Southend: The Stor f Ruth 
AM Odeon, Portsmouth: Visit to 

The Gallant Hours ( Crawley 

Odeon Seve ak Summer of the 
ver Geo onte Ons fa 

Connett, A.. Gaumont, We 

Mine Mink Chambers, P. FE. G 
j mbledon: Wild River, Who Was That 
Lady” (2). Collings, B. E., Rialt Liverp Beyond 
the Curtain Cranfield. G. W.. Odeon, Oldham 
Your M 4 r Your Wil Currie, A. F.. Od ) 
Faversham: Conspirac Hearis Caleott, J. J 
Gaumont, Walham Greer A Terrible Beaut Coe 
dD. J AM Ritz, Southend sit a Small 
Plane Crane. G. J. V.. Odeon, Norwich: Con 
2 ‘ Chantrey, G. M Odeon, Glasgow 

The Leas Gentieme 

DOCHERTY. C., Queen's Ha Newcastle: Can-Can 
Deacon, V. H., Gaumont. Coventry vw League 
of Gentleme Ditcham, C. T.,. Odeon ngs’ on 
The Challer Dawson, G. V.. Toby Tyler. Dilks 
«. AM Gaumon ecicester a Sma 
Plar Dunwell, R.. AM Odeon, Iiford: The 
Sava nnocen Dickinson, J. F C., Odeon 
Rochda Who Was That Lad Downes, R. H.., 
Gaumot Birkenhead: A_ Territ Beauly Dawson, 
A. E.. Odeon. Darlington: Sink the Bismarck', Cone 
% Silene QQ) Davies, W. mpire Glossop 
Desert M Happ Annive ) Ditcham, 
C. T., Ode rgston: Son rs. Dunbar, 
R. A Acaden Brigh I 

ELCOCK. G. P., Odeon, Deal: The Story of Ruth 
Excell, P. A/M., Odeon, Folkestone: The Story 
f Ruth. Evans, R. T., Gaumont, Shepherds Bush 
The Sava Inn ’ 

FARMER, R., Gaumont St Albans A Terrible 
Beauty, Five Branded Women (2) Felton, R. J., 
Odeon verhampton Theatre publicity Foun- 
tame, R. J.. AJM... Odeon ngeham: Sink the 
Bismarck! Fallowfield, G. P., Gaumont, Rayners 
Lane: A Terrible Beaut Freedman, L., Odeon 
Perry Barr: Once More, With Fecling Finnis, H 
Gaumont, Liverpool: Happy Anniversary, Summer 


the 


Leagues 


Seventeenth Doll ( 


West Hartlepool 


Fireman, S. 


under 


> 
«) 


The League of 
Gaumont, 


Hinckley 
Odeon 


Qur 
Hatfield 


Frankland, D. G. M., 


Gentlemen 


Man in 
20,000 


GREEN, G. 1. ideon, Chorle The League of 
Gentlemen T publicit (2) Goss. R. 3 
Gaumont, Ch Pillow Talk. Gent, H., Roval 
Hippodrome, | , Beyond the Curtain.. Goss, 
R. Gaun Chorlton: Your Money or Your 
Wite Green, J. A.. West End, Birmingham: Solo 
mon and She Gorden, R. E., Odeon lanelly 
A Touch of I Gasper, K. J., Odeon, Horn 

hurch: The S Innocen Goodwin, E. 5. 
Odeon, Clevek Anatomy of a Murder Gold 
thorpe, B., O Stockton: Sink the Bismarck' 

HUTCHINGS, D.. ¢ n, Plymouth: Who Was That 
Lad The G Hours (2) Hainge, E. D., 
Odeon, Birmi Make Mine Mink Hobart. 
8. 3., One I wich: Who Was That Lad 
Wild River Herbert, E. E Gaumont, Chad 
well Heatt I Inn : Howes, G. A., 
Gaumont, Salist The Story of Ruth Houbball, 
H.. Odeor S The Unforgiven Harris 
Quelch, A. M i Dagenham: The Savage 
Innocents 

INCE, S., Od Who Was That Lad 

JONES, D. E., Port Talbot: Press public 
Jackson, F. F nt, Liverpool: Battle of the 
Sexes Jones, * Odeon, Birmingham: On 
More, With fF Jones, W. T., Odeon, Newpor 
The Leagu Jenkins, J. R., Odeon 
Stourbridge: Ma 1 Havana Jones. E.. 
Essoldo, Ma Inn for Trouble Jefferies. 
A. F. Ga O Wt n: The Savage Innocents 
The Challenge 

KYLE Ww. G Bur Once More, With 
I ec ne 

LANE, R. W., Folkeston The League 
Csentiemen Ie R R. Gaumont Southamp 
ton: Who Wa Lad Letts. S. B.. A/M 
Regal, ¢ he Was That Lad Lendrum, 
E. P. M., Od bourne: Once More, With 
Feeling Lester Odeon, Leith: Conspirac f 
Hear Lockye ( Odeon, Stafford: The Barth 
of the Sexe I f Gentlemen (2). Lioyd, 
K. B Never let Go Lines. 
A. G f A Woman Lik Satan 
Lister, 20 Walw h: Hamile A Our 

the We Locke, R. J... Odeor 
Kensal Rise: 7 ven Lloyd, T. I Gau 
nont, Wedne | cague { Gentlemen 

McLAUGHLIN, 1 Odeon, Houn w: The Savaze 
Innocents Me; id, L. E.. Odeon, Wealdstone 
A Terrible B Moar, %., Ode Crosb 
Wedding in S Moore, D., Odeo Brid 
water: Return Martin, G. G. B.. Oden 
Gillingham: O ch Morray. W. S., Gau 
n Liverp i Monteith, S. C.. Gau 
non An pira f Hear Murray 
H.. Gaumont, § Once More, With 
Mills, P. 3... ¢ Liverp Who Was Tha 
Lad Megzison. ©. P. W.. A/M.. Odeon, Black 
p The Lea nen. Martin, G. G. B., 
Odeon, G Mounta Road Moncur, 
J. B.. Ock ( f Silen Meclver 
R. C.. Ode rd Crack the Mirror 
Miller, R. A South Harrow: Theatre pub 

. The § ents (2) Money penny. 
L. A. L.. Od South Pacif 

NEGUS, R. D ( High W " The Sev 
Thieve Tot I 

PEARMAN, Ff Ww sumon Wimbledon: Pillow 

alk Page. I ( Leicester’ Once More With 
Feeling Parsons, M. J., Villa Cr Handsworth 
On More I Peters, N.. Odeon, Ux 
bridue Th | e Perkins, S. E., 
Rega Farnt N I G Pleasants, J. C.., 
Gaun t, Cha 1 Smal! Plan Parn 
ham, S. E.. O Alf : The Ba f ’ 
Sex Peters, “ ussador, Slough. The Seve 
hiev Putsman, I Gaun Birmingham: ¥V 
1 Small Pla 
RIDDIFORD, E. G.. Wimbledon: Public rela 
n Raiph. 1 } Gaumor Richmond The 
Challen Russell, J. B.. Odeuor Dunde Opera 
- Pe ' Ramsey. S.. Gaumont, Leeds: Ch 
fren’s , Roles, M. F Seamor Gia w 
Your Mone . Ww Reay, F. H.. Odeon 
Sunderland I | f Gentlemen Redman 
D.. AIM Od Southamp Nev Let Ge 
Reid, D. G.. O Manchester: Never I Go 
Roberts, w Ideon Wrexham Th Seven 
Thieves 

WALKER, D. E.. A/M., Odeon, Harlesden: Cone of 
Silence Wilton. N. A.. Odeon, Winchester: Once 
More With Fee Watt, Miss L.. Odeon, Coat 
bridge’ Conspira { Hearts Williams, E.. Gau 
mont Wallsend. ¢ spiracy f Hearts Wood, 
W. R.. Gaumon Wallasey: Too Youns to Love 
Wilmot, R. C. S.. Odeon, Newcastle: The League 
f Gentlemen Webb, W. L.. Gaumont, Camden 
Town: The Mountain Road Webb, A. C., Odeon 
Canterbury: The Stor f Ruth Wilton, N. A 
Odeon, Winches Never Le Go Woodman, 
C. F., Odeon, East Ham: The Savage Innocents 
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‘Kine.’-MGM £600 Contest 


Theatre staff started 
a whispering 
campaign in town 


FOR th eening of Please Don't Eat the 
Daisies Odeon, Sevenoaks, V. A. H, 
Crawley made good use of the National Milk 
Promotic Home Counties Dairies utilised 5,000 
bottle cx vith their deliveries and also d 
Played fy 

Many poster tie-ups were made, linked 
with the J Dairy Festival programme 

aN W ing Campaign was put into 
operati d of playdate by membe: rf 
the th 

Num tores co-operated with Qual 
Oats di nz with credit publicity 

A ¢ Defence League Enrolment Cent: 
wa i foyer with overprinted lit 
ture ulated to the public Window 
tie-up | Placed with bookshop I 
stores ord centre 

An paien for Please Don't Eat th 
Daisic ibmitted by L. J. Brinley, of th 
Gaum Here again the National ti 
ups W >» good effect with dairies usin 
bottl gd posters 

Th QO representatiy ecured OV 
20 g ’ presentations 

A {5 | u ol w. nged 
with Co-operativ ) by sista 
man [. H. Piee, fk he screening of Th 
Ady H leberry Finn i he H 
marh 

or printed id childres 
isked found fishing tr iV 
The t received fishing od 
dor I This contest proved far 
more { originally anticipated 

Head VI hroughout ai wid 
irea 1 ke informing them 
of filn | 

i. J. B ’ Ritz, Felixstow Iso pul 
licised ires of Huckleberry Finn 

S entatic ve linked with 
fishing d books Cut-outs ind 
locall iblicity arts were sited on th 
front 

Ri ) | f ire boat carrying Ov 
200 faily A used for luabl 
publ 

Sch ' wer contacted dd ou 
forn The film iler 

eC t ihead of pl h 
the Ab 

More Credits 

‘Please Don't Eat the Duaisies.’’——J V \ 

En 1 ‘ 8 A. Colb Ma Le 

H i 0) B f S I Parnhan 

Od mia % wirick, St. Core York 

I I 0 Bia ath H Ha Cavend 

DD | i Ca Cela Ww S. Murra 

Ga I H \ Shatw Gaun 

Ha 
** The Day They Robbed The Bank of Eagland.”’ —1 

Ss Ss (rau r Peckhan aN Scardifield 

Od 1) S. J. Hobart, Odeor I Dulwich 

D H. Pa Od Dudley, Ff A. Gishinghan 

Gau cr ha R J i Oo 

Wwe amy 
* The Last Voyage."*—-I ie Carlton, Bourn 

mouth. A. G. Catt Rega Torquay, J. R. S 

Ha Sa Newcastle-upon-Tys 
* The Gazebo.”’—-A. G. Ca R Torquay, J. R 

SH Savov. Newca upon.T yne 
“ All the Fine Young Cannibals.”"—-R. W. G_ Benn 

Gaumont Nottingham Ww Salter Gaumon 

Rosch 
“The Wreck of the Mary Deare.""—N. Cu 

oliseum, Whitley Bay 
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PRODUCTION 


—continued from page 22 


FASHION designer Alan Sievewright has been 
appointed fashion consultant and costume de- 
signer for Associated British Elstree Studios. 

First film assignment for 24-year-old Sieve- 
wright is “ The Rebel," Tony Hancock's first 
production under his ABPC contract. 


SHOOTING NOW 


ABPC ELSTREE.—* The Rebel” (Asso- 
ciated British for Warner-Pathe), producer 
Bill Whittaker, director Robert Day on 
location in Franc “Don’t Bother to 
Knock” (Haileywood for Warner-Pathe), 
producer Frank Godwin, director Cyril 
Frankel on location; “ Whitehall, S.W.1” 
tv series, produced by lan Warren. 

ARMORE,—* The Mark ” 
Buchman for 20th-Fox), 
mond Stross, Sidney 
Guy Green 

BEACONSFIELD. 
Breed” (Rank), producer Hugh Stewart, 
director Robert Asher; “ I Promise to Pay ” 
(Independent Artists for Anglo Amalga- 
mated), producer, Norman Priggen, director 
Sidney Hayers 

BRAY.—*" The Curse of the Werewolf ” 
(Hammer for tl produced by Tony 
Hinds, directed by Terence Fisher 

MERTON PARK.—-Preparing for three 
ubjects in “ Scotland Yard” scries (Anglo 
Amalgamated) 

MGM BOREHAM WOOD — “The 
Sleeping Partner™ (Relph-Dearden for 
MGM), producer Michael Relph, director 
Basi! Dearden: “Five Golden Hours ” 
Anglofilm) produced and directed by Mario 
Zampi: building three stages for 20th- 
Fox's “ Cleopatra.” 

NEW ELSTREE. 
of Major Keller.” 

PINEWOOD. 


(Stross- 
producers Ray- 
Buchman, director 


“ The Bulldog 


“The Court Martial 


* Cleopatra” (Fox), pro- 
ducer Walter Wanger, director Reuben 
Mamoulian (starts Monday) 

SHEPPERTON.—" The Guns of Nav- 
arone™ (Open Road for Columbia), pro- 
ducer Cecil Ford, director Lee 
Thompson “ The Queen’s Guards” 
(Michael Powell Productions for 20th-Fox), 
producer-director Michael Powell “ The 
Greengage Summer” (Columbia), producer 
Victor Saville, director Lewis Gilbert; 
building for 20th-Fox's “ Cleopatra.” 

rWICKENHAM.—Preparing for George 
Brown's “ Double Bunk ” to be directed by 
Pennington Richards 

WALTON.—" Follow that Man” (Epiney 
Films for United Artists), producer Charles 
Leeds, director Gerry Epstein, Commer- 
sal 


Regal feature’s trade 
show and premiere 


REGAI 


Films International will trade show its 
British production “The Siege of Sidney 
Street,” at Studio One, London, on Wednesday 
September 28, at 10.30 a.m., and on the same 
day and time at the Theatre Royal, Manches- 
ter 
Starring Donald Sinden, Nicole Berger, Kieron 
Moore and Peter Wyngarde, it was produced, 
directed and photographed in black and white 
Dyaliscope by Robert S. Baker and Monty 
Berman 

‘The Siege of Sidney 
Odeon Marble Arch, 
October 20 

On the same programme is “ Hello London,” 
in Eastman Color and starring Sonja Henie and 
Michael Wilding. This programme is scheduled 
for general release on the National Circuit, com- 
November 21 


Street " opens at the 
London, on Thursday, 


mencing 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 


KINEMATOGRAPH WEEKLY, SEPTEMBER 22, 


Registration in playing 
time starts October 1 


IN ACCORDANCE with the provisions of 
the new Cinematograph Films Act, from Octo- 
ber 1, the length of films will be registered in 
terms of playing time in minutes instead of in 
feet. 

From that date, the forms distributors are re- 
quired to complete when registering films, and 
the particulars which they are required to pass 
on to exhibitors when they are delivered. are 
being amended accordingly. 

Details of the amendments are set out in the 
Cinematograph Films Registration (Amendment) 
Regulations, 1960. and the Cinematograph Films 
Registration of Newsreels (Amendment) Regula- 
tions, 1960. 


Gevaert revises 
its price list 


GEVAERT has issued a revised price list for 
motion picture materials. The new prices, effec- 
tive from October 3, are as follows :— 

35-mm. Black-and-White: Negative Gevapan 
10 deg.-36 deg.. 3.30d. per foot; Negative Sound 
Recording, 1.85d.: Negative Duplicating Ordin- 
iry, 2.85d.; Negative Duplicating Panchro FG, 
3.30d.; Positive Fine Grain, 1.65d.: Positive 
Super Contrast, 1.85d.; Positive Duplicating 
Ordinary and Fine Grain, 1.75d. Positive 
Fogged Film (Leader), 0.95d.; Machine Leader, 
8 thou, blue-white, 1.75d. 

16-mm. Black-and-White: Positive I 
0.95d. per foot; 


Positive 


ne Grain, 
Positive Super Contrast, 1.05d. ; 
Duplicating Ordinary and Fine Grain, 
1.00d Positive Fogged Film (Leader), 0.60d. ; 
Negative Gevapan, 30 deg.-36 deg 2.00d. : 
Negative Gevapan, 30 deg.-36 deg. (Daylight 
Loading), 2.60d.; Reversal Gevapan (without 
processing), 30 deg.-36 deg., 2.00d.: Reversal 
Gevapan (without processing), 30 deg.-36 deg. 
(Daylight Loading), 2.60d.; Negative Duplicating 
Ordinary, 1.60d Negative Duplicating Fine 
Grain Panchro, 2.00d.; Reversal Duplicating, 
60d.: Negative Sound Recording. 1.05d. 

16-mm. stocks are subject to purchase tax if 
exemption certificate is not held. 

Magnetic Recording Films: 16-mm. Geva- 
sonor Magnetic Recording Film, 1.00d. per foot: 
S-mm. Gevasonor Magnetic Recording Film, 
1.80d.; 35-mm. Striped Gevasonor, 1.65d. 


16-mm. Striped Films: Reversal, negative and 
ve films are available to special order at 
price. plus 0.90d. per foot. 


EIDOPHOR 


continued from page 3 


split-second timing of commercial pro- 
rammes, told the Kine. that material could be 
insmitted between any two points on or near 
he present network. This at present covers the 
whole of the West End of London, many pro- 
gramme sources outside London, and every tele- 
vision station. 

So far as occasional shows are concerned, any 
cinema within a reasonable distance of any of 
these centres could be supplied with programme 
material, either by means of a radio link, or 
over short distances by the normal telephone 
cables—-the latter advance having been made 
possible by a repeater system which enables the 
cables to carry the extended frequencies of tv. 

However, the existing network is, of course, 
in use for much of the present viewing time, 
and for regular cinema programmes a separate 
network would be needed. For such regular 
programmes a new cable would be provided to 
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each cinema. Such a cable would need to be 
of a standard adequate for iarge-screen pro- 
jection; a frequency band of 5.5 Mc/s should 
present no difficulties, and this would be suit- 
able for 615 or even 819 line definition. 

Before there can be any question of the Post 
Office providing such a cinema network the 
Government must take a basic decision about 
the future of broadcasting, including the means 
of programme distribution. Clearly the Govern- 
ment must await the report of the Pilkington 
committee. Therefore it seems that, while the 
cinema could now show occasional programmes, 
for regular programmes we must await first the 
findings of this committee, then the decision of 
the Government. 


CEA BRANCH REPORTS 


—continued from page 7 


the King George Jubilee Trust should be agreed 
to on the understanding that 25 per cent. of the 
proceeds go to the CTBF. 

The resolution will be sent to 
quarters, with a copy to the CTBF. 

Free film shows.—R. White (ABC) reported 
that Brooke Bond, the tea firm, was still giving 
free Saturday film shows to children, admission 
being given on production of empty Brooke 
Bond Tea packets. 

Apparently, Brooke Bond was not obtaining 
films from members of the KRS. The firm had 
ignored the request to observe the rule not to 
show 16mm. films within a radius of two miles 
of a commercial cinema. 

It was pointed out that halls where the shows 
were given were not subject to the safety regu- 
lation, because the pictures were on 16mm. safety 
film. 


CEA head- 


TRADE SHOWS 


LONDON 

September 26: 

The Threat. 
2.30 p.m. 

Too Hot to Handle. 
Theatre. 10.30 a.m, 

September 27: 

13 Steps to Death (A). 
Hammer. 10.30 a.m 

Murder Incorporated 
10.30 a.m. 

Liane White Slave (U). 
Hammer. 2.30 p.m. 

September 28: 

The Siege of Sidney Strect. Regal 
10.30 a.m. 

Young Jesse James. 
Theatre. 2.30 p.m. 

September 29: 

High Time. 20th Century-Fox. Carlton. 10.30 a.m. 

Portrait in Black (A). Rank. Own Theatre. 
10.30 a.m. and 2.30 p.m. 

September 30: 

Chartroose Caboose 
10.30 a.m. 

After School (X) 
Court Road. 


Warner-Pathe. Corner Cinema. 


Warner-Pathe. Warner 


Anglo Amalgamated. 
20th Century-Fox. Rialto. 


Anglo Amalgamated. 


Studio One. 


20th Century-Fox. Own 


(U). Rank. Own Theatre. 


Gala. 
10.30 a.m. 


MANCHESTER 


Berkeley, Tottenham 


September 28: 

The Siege of Sidney Street. Regal. Theatre Royal. 
10.30 a.m. 

September 29: 

Too Hot to Handle. 
Royal. 10.30 a.m, 

September 30: 

Home From the Hill (A). MGM. Theatre Royal. 
10.30 a.m. 


LATE EXTRA (LONDON) 
September 23: 
Surprise Package (U). Columbia. Own Theatre. 
10.30 a.m. and 2.30 p.m. 


Warner-Pathe. Theatre 
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CLASSIFIED 
ADVERTISEMENT RATES | 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED os s 
FINANCIAL 

FOR SALE & WANTED 
MISCELLANEOUS ae 


Caps 2d. per word extra. Box No. 1/- extra. 


” ” 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


CINEMAS for SALE 


SOUTH COAST LONDON 

Old established. Busy suburban district. First 
Consistent takings. time offered owing to retirement 
profits. Reasonable premium. 


SOUTH WALES HOME COUNTIES 

Group of 3 cinemas within easy Exceptional opportunity. Big 
distance. Moderate rentals. No housing development. Premium 
premium £5,000. 


Long lease. 
Increasing 
Premium £6,500 


Further details to principals only. 
HARRIS & GILLOW 
SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93/95 Wardour St., London, W.1. GERrard 2504 


Please note that we cannot be 
held respensibie tor any mis- 
takes arising trom advertise- 
ments accepted over the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

Te prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, seaders may use the foliowing 
service ° 

Enclos: your sealed reply in another 
envelope oddressed to the Advertisement 
Manager, cnd add a list of individuals or 
companies to whom your /etter should not be 
forwarded. If the box number holder is on 
the list, your lettcr will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box | 
number hc iders. 


SITUATIONS VACANT 


SECOND 
Apply. 
Hitchin 


BBC 


Projection:st required 
stating age and experience, Regal, | 
Herts | 
ass Il 
projec- | 
dubbing 
have a 
tech- 
Projection | 
advantage 
shifts (not 
Shepherds Bush, | 
Alexandra Palace we Aldwych Salary | 
£615 rising by four annual increments 
to £735 p.a Requests application | 
forms (enclosing addressed envelope and 
quoting reference 60.G.467 K.W.) should 
reach Appointments Officer, Broadcasting 
House, London, W.1, within five days 


requires Film Assistants (Lightine) | 
m Department at Ealing | 
Duties include setting up 
lighting rigs to requirements 
m Cameramen and making arrange- | 
location with electricity authori- 
supply of power. Professio 
knowledge of film and or 
and location lighting essentia 
prepared to travel in the U.K 
Ability to drive a car essentia 
yn can be arranged for non-drivers 
£800 (possibly higher if qualifica- 
except rising by 
crements to £1,025 max 
for appilicatior 
addressed enve e ting 
60.G 464 KW 
ments Officer 
don, W.1, within 


Stants .¢ 
16-mm 
viewing and 
Applicants should 
thorough knowledge of modern film 
Some experience of 
film dubbing sessions an 
be prepared to work 
Based Ealing, 


requires Fils As 


for 


onal) 


(enclosing 
reference 
should reach Appoint- | 

roadcasting House, Lon- 
five 


days 


VALUERS 
to 
MOTION 
PICTURE 
INDUSTRY 


| Second 


} cinema 
} Salary 


i nem position G 
; man 


| manent 
i 


SITUATIONS VACANT icontd.) 


SECOND Operator required \ 
Crescent ( Leatherhead 
EXPERIENCED Managers 
tionists required, also Assistant 
Shipman and King Cinemas 
Wellington House, 125, Strand, W 


PERMANENT 
vacamt tor good 
jectionists in quiet 
commencing salary 
motion to the 
Becketts Cinemas, Ball 
Wilts. Phone: Pewsey 

CHIEF Operator 
area Single man 
wage to suxable applicant 
Kinematograph Weekly 

CHIEF Projectionist require 
considered. —-Manager 
Rye, Sussex 

MANAGE 

Write 
required 
Kinematograph 

SMALL 
additiona 

or ot 


SHORTLY 
CLOSURE 


AVAILABLE DUE 
inema 
OF KEY 
(CONCURRENT W 

ON EXTENDED 
AG 3, PUBLIC 
EDUCATION PUBLICITY 
pleasant pos AND LIVE SHOW EXPERIENCE 

Chief and - 

Wikshire ¢ i 8 YEARS UNTIL RESIGNATION 
Yr RESIDENT MANAGER IN ORDER 


WELCOME 
GER/PERSONAI 
a DEPENDENT 
rine mo HAVE 


3177 ASSISTANT TO 
PRESENT EMPLOY! 
ALLOWED VERY FULI 
M : TROL WITH EXCEPTION BO 
"* | ING.—t BOX 718 KINEMA 
GRAPH WEEKLY 
CHIEF Operator 
Yorkshire WR 
reliable worker I 
graph Week 
FULLY 


meian 


required 
expe 
Seeks 

onist Home ! 
Independent rc Box 714, Kinematograph Weekly 
eee oe, Soe CHIEF  Projecti seeks 
se > London or Essex area —S 


nist 


SITUATIONS WANTED (contd.) 


FOR REDEVELOPMENT. 
PRE-RELEA 


SCHOO 
AWARD 
FO! 
MERLY WITH MAJOR CIRCUIT F< 


ACCEPT PRESENT POSITION. WOL! 
OPPORTUNITY AS MAN 


CHIEF OPERATOR requir 
od pay 
Apply Evin 


FOR SALE 


CONTENTS OF CINEMA FOR |! 
POSAL: Compton Organ, Seatir 
Curtains, Kalee 12 machine 
Rectifier, Regal Arcs 
furnishings App 
na‘ograph Weekly 


clear 


Leicester 


PRODUCTION Account 


Board, new 
GOOD CONDITION —Dee 
nema, Coalville 


D mmer 
VERY 
Rex ¢ 


SITUATIONS WANTED 


Chiet re 


CINEMA WANTED 
REQUIRED: ¢ 


500/800 seats n 
713, Kinematograph 


EXPERIENCED 
honest wr ne worker egu 
post Midlands preferr 
where considered Large 
cinema Excellent references 
experience Accommodation h 
Box 712, Kinematograph Week 


nema, Home ( 
remial basis 8) 


Weekly 


When replying to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


For Up-to-Date 
DISPLAY 
FRAMES 


Serviced with Stills 
and Special 


Illustrated 


| 


Consult 


(AROSIGN LID. 


86/88 WARDOUR STREET 
LONDON, W.1 


Posters 


Felephone: GERrard 3526/7 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


I NEED modern curtain controllers, W esting- 
house or Kalee single phase metal rectifiers, 
Peerless Magnarcs,President and U niversal arc 
lamps, good quality lenses, in fact almost any 
type of good modern cinema equipment, for 
immediate cash payment. Please give full 
details in first instance, including lowest price 
for cash. 


C.W.0. only 
days of receipt 
R. SANKEY, REGAL, ATHERSTONE 


Tel 


refunded if goods returned within 14 


WARWICKS 
Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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yj GOOD SHOW...IT'S 
SniwPat- %,.4% WZ... 


The show's asuccess! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY circulating and 
your audience will be more than contented - And for you 
this wil! mean EXTRA sales. 


ALL THESE—tfrom 2d. packets to 7/6d. gift boxes-- 
ARE SHOW HEADLINERS 


Salted Peanuts - Salted Cashews - Salted Mixed Nuts 
Mixed Nut Kernels - Nuts and Raisins - Popcorn 
Chocolate Toffees Assorted Fruit Jellies - Chocolate Peanut: 
Chocolate Coated Raisins Peanut Brittle All-Nut Bars 
French Nougat - Coconut Squares - Al) Nut and Fruit Miz 
“‘hocolate Brazils - Orange Milk Blocks - Milk Chocolate Blocks 
Milk Chocolate Dises Orange Milk Discs - Chocolate Mint Crispettes 
Liqueur Tots * Digestive Mint Creams - Chocolate Mint Creams 
Chocolate Assorted Creams - Chocolate Cotfee Creams Chocolate Mint Crisps 
Chucolate Ginger Leaves - Chocolate Digestive Mints Gift Box (Mili) 
Gift Box Plain) - Bon-Bons Chocolate Apricot Leaves 
Chocolate Pineapple Leaves - Choc-O-Mels Mint-Thinsies 
Melody Mix - Fruit Drops 


Also. Duicet Lines, inciuding the nationally known Sky Mints. 
Duici Fruits and Swan Lake Assortment 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE & CO. LTD 


LONDON SES Phone: RODNEY 5432 (/5 lines) 
Name 


Address 


